


~ " Henry Hadley (1871-1937) was born in Some

\ ville, Massachusetts, just outside of Boston.
| studied violin and harmony, and from the age
| fourteen, he took composition lessons from th
prominent American composer George White
field Chadwick, who had been a student of th

Hamilton Harty (1879 —1941) was born in the
Irish town of Hillsborough. His father, a profes-
sional musician and church organist taught him
piano, organ, viola and counterpoint. He then
began working as a church organist before mov-
ing to London at about age 20, where he became
world renowned Carl Reinecke at the Leipzig a well-known piano accompanist. At the same
Conservatory. He continued these studies wit time he took up composing and also had a career
the famous composition teacher, Eusebius as a conductor. THeiano Quintet in F Major, Op.12 which
Mandyczewski in Vienna and Ludwig Thuille in Munidburing dates from 1904 was written for a competition oigesh by Ada

his career, he served as conductor of several AaerchestrasLewis-Hill. Harty’s quintet took first prize. It ia highly dramatic
including those of Seattle, San Francisco and Nevk.YDuring and often orchestral sounding work. The latter uthe frequent
the last decades of his life, he traveled extehgigriest con-  use of doubling in the string parts. Dvorak app¢atse the god-
ducting all over the world. Throughout his life t@mposed. father and one can hear his influence throughdu. Work be-
Hadley was one of the most performed and publigkradrican  gins with a stormy, passionate Allegro and is fokad by a Viva-
composers of his day. His music was immensely @opahd ce, which is more intermezzo than scherzo. Alsin feel that

was a regular part of the repertory of both Amariaad Europe- the strings could enjoy playing more often in dytiquiet fash-

an orchestras, being performed by such luminaseSustav ion. The third movement, Lento, begins in restadtion and
Mabhler, Leopold Stokowski, Serge Koussevitzky, &adl later builds to super charged climax. The powefifidle, Allegro
Muck. Although Hadley considered himself first d&odemost an con brio, molto vivace, again is rather orchestrigth much
orchestral composer, he also composed operas antbein mu- thrashing about. | would not say, much ado abothing, but

sic. HisPiano Quintet in a minor, Op.50dates from 1919. In  one feels this is a work which is grandstandingngdor an af-

four movements, the work opens with a big thrustiiggro fect above all else. The melodies are attractivehmibalance
energico where vigorous themes are interspersddmate lan- and part writing could be better.

guid subjects. The music breathes the spirit of Acaa opti-
mism and can do idealism. An atmospheric slow mamnAn-
dante, follows. There is a quiet murmuring quaidtyt. A short,
capricious Scherzo, Allegro giocoso, separategtigante from
the robust finale, Allegro con brio. The music anrful while
at the same time expressing a sense of yearning diidd with
many wonderful expressive thematic contrasts. iBhasfine
American piano quintet from the first part of tHatl2 century. It
should appeal to both amateurs and professiori&ts al

Peter Heise(1830-1879) was born in Copenha-
gen where he studied locally before attending
the Leipzig Conservatory. Heise was of the
‘ generation for whom Mendelssohn and Schu-
.y | mann were the guiding lights. He was also in-
fluenced by his fellow countryman, Niels Gade.
He did not find Wagner and the tonal ideas of
the New German School to his taste. Upon his
return to Copenhagen, he made a name for him-
Reynaldo Hahn(1875-1947) today is primari-self as a song writer although he composed in gestes. His
ly remembered as a composer of the operettapera Drot og Marsk (King & Marshall) was widelygerded the
Ciboulette, but he did devote a fair amount finest Danish opera of the 19th century. Althoughihstrumen-
attention to composing chamber music. Borntéh works are almost uniformly excellent, becaulthe tremen-
Venezuela, Hahn's family moved to Paris  dous popularity of his songs, they were overlookedong his
when he was three. He studied at the Conseohamber music works are 6 string quartets, a pidooa piano
tory under Massenet who considered him a quintet, and a number of instrumental sonatas.rAaring
genius. Handsome and worldly, Hahn drew H&sahms' Piano Quintet, which he did not find totaiste, Heise
friends from a much wider circle than other decided that he could write a piano quintet whiasyjust as
musicians, for example Marcel Proust and Sarahhgedt, and good or better. Whether he did this is a mattgresfonal opinion
was greatly interested in the literary scene a$ agelhe theater. but there is no denying that #$ano Quintet in F Major,
Having a gifted voice and being an excellent piafiahn need- which dates from 1869, is a superb work which ditddeserve to
ed no assistant for vocal concert evening. He \gsadeft con- lie in oblivion for 140 years. It was finally publied by Edition
ductor who eventually directed the Paris Opera.Riii0 Quin- Silvertrust in 2009. The opening movement, Lenfoaeere-
tet in f# minor dates from 1921. The big and highly dramatic Allegro energico, after a brief slow, formal intradion, which
opening movement of the three movement Quintettd/adiata- ends with a piano flourish, literally takes offarburst of energy.
to e con fuoco is, in a word, brilliant. How coutuisic this at-  The lovely theme is full of optimism and good dgiriThis is
tractive and exciting land in oblivion? In the mgog@ensive and follows by an attractive and lyrical second sectiwhich in turn
beautiful Andante non troppo lento, the merest fadfif-auré canis followed by an appealing third section. The rmusisimply
occasionally be heard. Toward the end, a lovelyavowlody,  brimming with ideas. The lovely second movementghetto,
briefly, like the sun pushing through heavy cloddgtens the has an undeniable vocal quality. The strings alotreduce the
mood. The thematic material of finale, Allegrett@azjoso is ele- finely wrought main theme which is of a highly romia nature.
gant and genteel and has an almost neo-rococtoféellhe The piano enters bring a heightened sense of drarely
middle has a slightly more buoyant rondo and ttaaciowly scherzo, Intermezzo, vivace ma non troppo prestiows. The
builds momentum to a very satisfying conclusionisTi® an ex- music has an airy Italian quality to it. The finalento con ex-
cellent work which deserves to be revived, andlmenjoyed by pressione-Allegro molto, begins with a slow, mildd introduc-
both amateurs and professionals. tion. The main part of the movement bustles forvaad is in the
grand manner. A good candidate for concert perfaomavhere




it is sure to be well received by audiences. Peifesls and am- his time and for a while devoted himself to a
ateurs who take the time to make this works acqaage will be concert career before deciding to concentrate
well rewarded. on composing and conducting. For more than 2
decades he was one of Mendelssohn’s closest
friends, succeeding him as conductor of the
Leipzig Gewandhaus Orchestra. He served as a
Professor and Director of the Cologne Con-

The Austrian composeteinrich von Her-
zogenberg(1843-1900) was born in the Aus:
trian city of Graz. He studied composition at
the conservatory of the Gesellschaft der Mu servatory for several decades. Among his
ikfreunde in Vienna with Otto Dessoff. Alt- many students was Max Bruch. A prolific
hough initial attracted to Wagner and the Nesemposer who wrote works in virtually every gertiéler’'s vast
.“--,? German School of Liszt, by the time he commusical output today is more or less forgotten degpe fact that
- posed this Quintet, he had distanced himselfhere are many fine works which certainly deseovbe revived.
“Z from them. Later, it was Brahms who often Hiller's Piano Quintet in G Major, Op.156 was completed in
influenced his thinking but despite this, most i&f imusic is 1873. It is a massive work which upon its premiges ac-
nonetheless original and fresh as demonstratelidi Quintet claimed one of the very best of its kind. It entetlee repertoire
in C Major, Op.17. Dating from 1876, the Quintet is in four geand was played for many years before it disappddedo many
erous movements. The big opening Allegro moderatpaco other fine works from the Romantic era in the wakéhe First
maestoso begins with a short piano introductiore 3tings entedWorld War. The outer movements in particular arétem on a
with a gentle, genial melody but slowly affairslduio a trium-  grand scale. The opening, Allegro con anima, opreasrelaxed
phant march-like climax. From their several new apgealing genial fashion with a pleasant theme, but soomtbed changes
melodies are introduced reappearing at variousvake The and the tempo picks up as we hear the call of estid an aura
second movement, Adagio, has for its main themmple but  of unrest. The second movement Adagio espressagind quiet-
moving melody and the mood is altogether quietbe $econd Iy with a short piano introduction. The lovely lgal main theme
theme, a canon between the viola and first viadiin the minor is reflective and calm, but almost at once tengdsuilt and an
and showcases the composer’s contrapuntal skhis.tiird incredible sense of yearning is brought to the.féires interplay
movement, a heavy accented and thrusting Allegra,kind of  of the piano and the strings is particularly fifie third move-
energetic scherzo. The finale, Presto, is dominbyeits bouncy, ment, marked Allegretto leggiero, Hiller titleséniezzo. The
dance-like main theme, a kind of traveling musikisTis a good piano brings forth a wayward melody over the piadiof the
work, original sounding and deserving concert palformance strings. But the syncopated rhythm of the secorththcreates
where it is sure to be appreciated but should aahissed by  considerable forward motion and provides a finetiast. The
amateur ensembles either. bustling and breathtaking finale, Allegro con mditoco, starts
with a series of racing upward and plunging scakespges before
Konrad Heubner (1860-1905) was born in the appearance of the first theme which is quitkincated by
the German city of Coblenz. He studied at ttthe reappearance of the scale passages which wentirdomi-
Leipzig Conservatory with Hugo Riemann nate affairs though they are continually interrdgbg short, tell-
among others after which he pursued a cariy lyrical episodes. It should be of interest taHprofessionals
as a teacher and conductor. He eventually and experience amateur players.
served as director of Koblenz Conservatory.
His Piano Quintet in g minor was complet-
- ed in 1904 shortly before his death the fol-
lowing year. This is a Brahmsian work.
Heubner may well have studied Brahms’ o
piano quintet, one of the few works in which Brahnas able to
achieve a nice balance between the piano andrihgst
Heubner himself succeeds very nicely and the strarg never
drowned out by the piano. The part writing is qgited and the works for orchestra and chorus and his operas
excellence of the cello part in particular stands @he work brought him considerable fame, however, af-
begins with a short Largo e sostenuto introductiich leads to ter the First World War, he and his works fell imfoscurity. He
a magnificent and highly dramatic Allegro moderedm passio- composed a considerable amount of chamber musit, @fio
ne. The second movement is a deeply felt Adagib @aiton- which is of a high quality and awaits rediscovetis Symphon-
trasting impassioned middle section. The piquaind ttmove- ic Quintet No. 1 in g minor, Op 44 dates 1904. One might con-
ment, Allegretto grazioso, is in the form of a aharg intermez- clude from the title Holbrooke gave the quintett the did not
zo. The finale is a very energetic Allegro patetishich unfortu- really intend it to be chamber music and thereauiteda lot about
nately is not all that easy to bring off due te ithusual and awkthe music which is orchestral in nature. This jgeesally true of
ward rhythmic configurations. If it were not foishamateurs  the superb string writing and sparkling piano dithe first
could manage it with little trouble. As for pubperformance, it movement, Allegro molto fuoco, agitato. Rivetinglamonderful
must because of this be left to professionals. though the writing is, it sounds much like thetfirlovement of a
symphony. The second movement, Andante molto esiprese
Ferdinand Hiller (1811-1885) first studied piano and violin in sostenuto. It is lyrical and romantic. Though quilé string writ-
his native Frankfurt. His talent was such that lae taken to ing, though only for four instruments, somehow ngEsato
study with Johann Nepomuk Hummel, then the greéitast sound symphonic. There is a very modern piano balitg to it.
pianist. Hiller eventually became one of the legdianists of  The quintet is often known dhe Diaboliquefrom the short third

Joseph Holbrooke(1878-1958) born near
London in the town of Croydon. Both his par-
ents were musicians and his early lessons
were with his father. He was sent to the Royal
Academy of Music in London and after gradu-
ating worked as a pianist and conductor, all
the while composing. Eventually his big
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movement, the Valse diabolique, which is markiadse grazio- tets and truly deserves to be heard in concert@sd on the
so, a direction that seems to belie its title. Thereothing very stands of amateurs

devilish about this elegant, rather fast stylishtavaDne can im-
agine it accompanying a Noel Coward musical from1B20’s.
The finale, Poco vivo, has much the same mood tyuaiithe
third movement, upbeat, modern and a little frenéthis is a
highly original work. There is not much like it. ©rfeels that
Holbrooke has succeeded magnificently in creating a
‘symphonic’ chamber work. An absolute must for doacert hall
but only the best amateurs will have any luck with

Jean Huré (1877-1930) in the French town of
Gien. He received his initial musical training
at the Ecole St-Maurille in Angers and served
|| as organist at the cathedral in the city. In 1895
' he went to Paris. There he was advised by the
| famous organist Charles-Marie Widor to

~ study at the Paris Conservatory but Huré pre-
L ferred to go his own way and never studied at
Hans Huber (1852-1921) was born in the any Conservatory. He primarily supported
Swiss town of Eppenberg. Between 1870-7Aimself by serving as an organist at various chesch Paris. He

he studied at the Leipzig Conservatory withwrote in most genres but was especially fond ofrdber music

We'| ating, he held a number of positions before quintet and a piano trio. Huré wrote his QuintetPaano, Two
i 3‘ being appointed a professor at the Basel Cafielins, Viola and Cello in 1907-08, dedicatingat his friend

| servatory, where he served as director be- George Enescu who played the first violin parhatpremiere in
tween 1889-1917. Huber’s music was firmlyParis, on 23 May 1912. Although no key is indicaiet clearly
§ rooted in the Romantic movement, inspirediatD major. Laid out in a single movement, it isided into two
first by Schumann and Brahms and then latkrrge sections linked by an interlude but seemsertike a vast
by Liszt and Richard Strauss. He was widelgoem driven by a dense network of cyclic motifse@uotices the
considered Switzerland’s leading composer durieddlst quar- influences of Celtic Impressionism, which is app&ia the mo-
ter of the 19th and first decade of the 20th centde composed dality and melodic-rhythmic contours of the maientes. This is

in virtually every genre and many of his works wérelong
years part of various repertoires and the only wdinka Swiss
composer that were regularly performed outsidevatZgrland.
His Piano Quintet No.1 in g minor, Op.111was composed in
1896. Huber begins the opening movemAntjante con motan

an entirely original work by a composer who remdimaepend-
ent and outside of the influences of the composktise French
musical establishment of the time such as Fauddmdy. A
powerful work which deserves to be heard where $ture to
make a strong impression.

a rather unconventional way. Rather than introdyitie main
theme, he opens with a lengthy fugue for the ssraigne. Only
after this, does the piano enter and introducerthecular main
theme. The contrasting second theme bears reseceliia@ ga-
votte, albeit, an updated one. A big, thrusting esiy powerful
scherzoAllegrissimq grabs the listen by the collar from its ope
ing bars and does not let go. A calmer trio seqpiavides con-
trast. A slow movemenfdagiq follows. It is a theme and set o
variations. The theme is not your typical song-lkelody but a panist to learn music “from the ground up.”
canon. The finaleAllegro con fuocphas a dramatic and excitin Both Massenet and Bizet were impressed by his
main theme and ends with a thrilling coda. Firg¢ rdeserving ofearly compositions and encouraged him to show bik o

concert performance and recommended to amatewslhdlis César Franck. Franck did not share their enthusawinwvas re-
Piano Quintet No.2 in G Major, Op.125 “Divertimentd’” was puted to have told d’Indy, “You have ideas but yaumnot do
completed in 1907. He titled it 'Divertimento’ take it clear thatanything.” Apparently those ideas were enough, h@wnego con-

it was to be of a lighter nature. But this is rfo# bld-fashioned vince Franck to show d’Indy how to do things, agduk the
Divertimento of Mozart's day which was often inteddas back- latter on as a pupil. Though d’Indy was to assitaiknd be influ-
ground music to be played at parties or other gaipye. Thisis enced by many different sources, Franck and hismbef$ the

Vincent d'Indy (1851-1931) was born in Par-
is. His musical talent was recognized by his
grandmother who raised him and saw that he
received piano lessons from famous teachers.
Despite this, he was sent to law school in Paris.
Instead, d'Indy, who was intent on becoming a
composer, joined a Parisian orchestra as a tim-

an imaginative work clearly intended for the condeill. The
opening movement, titled Quasi fantasia, beginh thie cello
stating the lovely main theme. As the others jaithie music
quickly builds to a dramatic climax and then slidegy to fur-
ther development. The second movement, marked Temaari-
azione, begins Adagio but there the several finehtrasting and
original sounding variations present many temporandd
changes. The third movement, titled Intermezza ectuality a
frenetic scherzo. The finale, Huber titled Rhapsottiis begins
in energetic fashion with a pounding theme fulfafvard melo-
dy and elan. Although acknowledged as a compostrediirst
rank, as a Swiss, his music made little headwasidef Swit-
zerland. Had he been German or Austrian, he woatthinly
have been much better known. This work along watimsiny
others of his is the equal of some of the best kmpiano quin

most telling mark on him. d’Indy’s reputation, dugihis own
lifetime was considerable, having founded, in 1900at was to
become the most important music school in Franies #fe Paris
Conservatory—The Schola Cantorum. He worked asrgoser,
theorist, teacher, and writer on music. Hiano Quintet in g
minor, Op. 81, was composed in 1924. This appealing composi-
tion shows the Gallic character of d'Indy's peréipnand a re-
laxation of the cyclical form. The first movemeAgsez animea,
is compact combining charm and a sense of yearttg§/4 time
has a Spanish tinge, perhaps of the folk dancedt®mco, its
irregular meter keeps one's attention. The secantement, An-
dante, is a long-lined, melancholic poignant Sorith@ut
Words. The lively Finale, Moderement anime, is @#rgi and
passionate. An excellent work recommended for ctrcel
home.
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». Salomon Jadassohi{1831-1902) was one of

| in 1848, just a few years after it had been
founded by Mendelssohn. There he studied
composition with Moritz Hauptmann, Ernst
Richter and Julius Rietz as well as piano with lghtoscheles.
At the same time, he studied privately with Framzt.in Wei-
mar. Being Jewish, Jadassohn was unable to qdatitjhe many
church jobs which were usually available to gradsaf a con-
servatory such as Leipzig. Instead he worked logipzig syna-
gogue and a few local choral societies as wekashing private
ly. Eventually, he was able to qualify for a pawsitiat the Leipzig
Conservatory, teaching piano and composition. Antdegnany
students were Grieg, Busoni, Delius, Karg-ElerziReek and
Weingartner. Jadassohn wrote over 140 works inafigt every
genre, including symphonies, concertos, liederropaed cham-
ber music, the latter being among his finest contipos. Con-
sidered a master of counterpoint and harmony, seale a gift-

finely contrasting middle section is a lovely cdoia song. The

he most famous and respected teachers of chnale, Allegro appassionato, begins in a somewkmatar mood
position during the last half of the 19th centurgs the first movement but the themes flow morerééssly.

L He was born in Breslau, the capital of the PruBower. lyricism and playfulness alternate. Jadassekn in-

| sian province of Silesia. First educated locallycludes a brief quote from the wedding march of Massbhn's

| Jadassohn enrolled at the Leipzig Conservatdvjdsummer's Night Dream, but in the minor! Thismpei need

not fear comparison to any other from this perindluding the
Brahms and Dvorak. It would be a tremendous sud€esssent-
ed in concert. Jadassohn meant for this music fded and it
plays with no particular technical difficulties vehi ought to put
it high on the list of recommended works for amedeas well.

Paul Juon (1872-1940) was the son of Swiss

born. Educated at the Moscow German High
School, he entered the Moscow Conservatory
where he studied violin with Jan Hrimaly and
composition with Anton Arensky and Sergei
Taneyev. After graduating, he went to Berlin for
further composition instruction from Woldemar
Bargiel . In 1906, after holding various posts imsBia, Juon was
invited by Joseph Joachim, head of the prestig@®ariin

ol R

parents who emigrated to Moscow where he was

ed melodist, following in the tradition of Mended$¢m. But one Hochschule fir Musik, to be a Professor of Compasitlt was a
also hears the influence of Wagner and Liszt, whmnssic deep- post he held until 1934 at which time he movedwa&erland,

ly impressed him. Jadassohn and his music werbeitgr knownwhere lived for the rest of his life. He is ofteailed the link be-
primarily for two reasons: The first being Carl Retke and the tween Tchaikovsky and Stravinsky. In his early imusne can

second being the rising tide of anti-Semitism te [&9th century
Wilhemine Germany. Reinecke was almost Jadassekatd
contemporary and somewhat of a super-star. Notwab/he a
world famous piano virtuoso but also an importanofgssor at
the Leipzig Conservatory and later its directothl§ were not
enough, he served as the conductor of the renoweipdig
Gewandhaus Orchestra. Under these circumstanaess ihard
for a colleague to get the public's attention. Kookes, that to-
ward the end of the 19th century, anti-Semitidesiattacked
Jadassohn's music, labeling it academic and drgpahet which
has stuck with it ever since without anyone eveestigating.
However, even a brief hearing of any of his chanmesic re-
veals how ludicrous this assessment is. Listerutcsound-bites.
Salomon Jadassohn was a first-rate composer, wiootunately
was never really given a chance to promote his entis wrote
three piano quintets. Unfortunately, | am only féaniwith the
third. HisPiano Quintet No.1 in ¢ minor, Op.70dates from
1882 and is dedicated to Margarethe Reinecke, iteeoivhis
famous colleague Carl Reinecke. Its four movemardsAllegro
energico, Adagio sostenuto, Scherzo. Allegro nopgo vivo
and Allegro agitatoPiano Quintet No.2 in F Major, Op.76
followed two years later in 1884. It was dedicatiethe well-
known violinist Edmund Singer, a friend of Lisztjdaa champi-
on of chamber music. Its four movements are Allegoaerato,
Allegro vivace, Sostenuto and Allegro con brio.aksbhn'$i-
ano Quintet No.3 in g minor, Op.125was first published in
1895. The opening movement, Allegro energico, kegiith
great force with double-stops in all of the voifelfowed by

rushing 16th note passages all of which createsesef urgency.

Jadassohn's development is masterful. The lovelyrgsktheme
then appears almost without notice. The second mewug An-
dante tranquillo, has for its main theme a gorgemgshighly
romantic melody introduced first by the stringsredoThe mood
remains calm for many measures before at last roenamns
briefly to passion. A scherzo, Allegretto non troppvo, follows.
It is actually a gypsy rondo with rich and full wireffects. The

hear the influence of his Russian homeland andddip His
second period is more cosmopolitan and is in tuitle tie con-
temporary Central European trends of the early 28ttiury.
Ultimately, it is hard to characterize his musidrasssian or Ger-
man, Romantic, Modern or Folkloric, because oneficahall of
these elements in his music. Juon was widely reghag an im-
portant composer and his works were given fregperformance
throughout Europe during his lifetime. Chamber royays a
large part of his total output which numbers mdwnt100
works.Piano Quintet No.1 in d minor, Op.33is a masterly
work of the first order. It dates from 1906, aricelseveral other
of his chamber works, exists in two versions. Besithe original
version for violin, two violas, cello and pianogtbomposer also
made a version for two violins, viola, cello andipd, possibly at
the publishers request since the original comhinag seldom
used. The main theme to the large scale openingment,
Moderato quasi andante, consists of an expansilediodine
played calmly by the muted violin. Its ponderouswdwards
gliding motion is contrasted with a dynamic, upwarstriving
second theme. The second movement is a vocal,bikentolto
adagio. A faster middle section consists of a fuiguall five
voices. The third movement, Quasi valse, takeplhee of a
scherzo and begins with the piano playing knockiate repeti-
tions which sound somewhat wooden. The music gamsen-
tum, color and sonority with the entrance of thiengs. The main
theme to the final movement, Allegro non troppdased on a
Russian folk song, Spin, my spinning girl, foundrichaikov-
sky's collection of Russian folksongs for pianotditas fol-
lowed by a passionate second melody.Pla&no Quintet No.2

in F Major, Op. 44 was composed in 1909. It is in four move-
ments. The music of the opening Allegro moderafo igery late
Romantic style and quite passionate. The seconc&ment,
Commodo, is kind of heavily accented descendattiefvaltz,
characterized by pounding ostinati. Next come®wa shove-
ment, Sostenato. It begins with an introductiothim lower regis-
ters of the cello and piano and is dark and furidretaeventually



builds to several dramatic climaxes. The finalm&rked Risol- works were premiered by the Chicago Symphony utigedirec-
uto irato e con impeto is subtitled Also sprach @imissimusits tion of his friend Theodore Thomas who had founthedorches-
(Thus spoke Simplicity). Its moods alternate betwgeiet charmtra. He returned to Berlin in 1900, where he remdifor the rest
and emationally charged episodes filled with unsplaying the of his life, teaching and composing. His styleatelromantic and
strings and extensive fugue. Both of these works#the first  shows the influences of Brahms, Bruckner and Wadtemwrote
order. They belong in the repertoire and on theedrstage but a fair amount of chamber music, including 4 strugrtets, a
can be managed by experienced amateurs. string quintet, an octet, two piano trios andPi@no Quintet in
f minor, Op.39, which was first published as a string quintet in
Robert Kahn (1865-1951) was born in Mann1893 while he was living in Milwaukee. In 1902,afhe re-
heim of a well-to-do banking family. He begamnrned to Berlin, Kaun reworked it to create a piguaintet and
his studies at the Hochschule fur Musik in Betedicated to a friend of his friend Jakob HeylMitwaukee. The
lin. There, he got to know and became friend3uintet is in four movements and opens with a biahdarkly
with Joseph Joachim who was the director. Ihued Ruhig mit Empfindung. In the second movemieigymez-
was through both Joachim and his own familgo, Kaun tells the performers to play the musicklyiand secre-
- that he had a chance to get to know Brahmstively. The result is a spooky effect somewhat likgat hears in
r who was so impressed with Kahn that he of-Dukas’ Sorcerer’s Apprentice. The third movemerdyked Ein-
e fered to give him composition lessons. Howegaeh mit Innigster Empfindung, is quiet and refieetbut not sad.
er, Kahn was too overawed to accept. Neverthellrsbyms did Toward the end it reaches a powerful dramatic ctilmefore
help Kahn informally, and while Kahn's work doessbme ex- quietly drifting to a close. The finale, Markigjdenschaftlich
tent, show the influence of Brahms, he is an eidectd inde-  bewegt, begins in tumultuous fashion. There iseaigsense of
pendent composer whose music has its own originditer depth, brief touches of French impressionism, g ahirling
finishing his studies in Berlin, Kahn, on Brahmsjgestion, storm-like passages, heard especially in long chtimmuns in
went to Munich to study with Joseph RheinbergeteAfomplet- the piano. This is a very fine work which should have disap-
ing his own studies, he worked for a while as a femce com- peared. An excellent program choice for profesdienaembles
poser before obtaining a position at the HochschuRerlin as well as amateurs will relish the opportunitypkay a work
where he eventually became a professor of piana@angbosi-  well within their grasp.
tion. Kahn'sPiano Quintet in ¢ minor, Op.54was originally for
Violin, Clarinet, Horn, Cello and Piano. It datesrh 1911. It is
one of the most original sounding chamber musidke/twecause
this rare ensemble creates an unusual tone cdttorséneard. In
its original version for piano, winds and strintig nature of the
instruments, by themselves alone, creates the isigiamd rich
effects. Because of the prospect of small salesalttés little
used combination, Kahn's publisher demanded aorefer
standard piano quintet. Kahn obliged. And the wer$or stand- Prince Karl von Sayn-Wittgenstein who paid
ard piano quintet is surprisingly fine because teated string ™ for Kiel to study violin with the concertmaster
parts which were different and better suited te tumbination of his orchestra and compostion from Kaspar Kummefew
while striving hard to maintain the wonderful tocwlor of the  years later, the violin virtuoso and composer L&pohr became
original. The part-writing is excellent and the waleeffect of the interested in him and helped Kiel obtain a schalgrsrom the
work is stunning. he opening movement, Allegro troppo,,  Prussian King Wilhelm Friedrich 1V. This allowed &{ito study
opens with a short, quiet, mystical sounding inticttbn and thenin Berlin with the famous theorist and teacher ofmposition,
suddenly explodes into a dramatic and powerfuliaffgh an Siegried Dehn. In Berlin, Kiel slowly gained a régtion as an
almost desperate sounding melody which is masterevel-  excellent teacher of piano and composition. In 18&6obtained
oped. The highly original sounding second movenReasto a post at the famous Stern Conservatory servirgpasfessor. In
assai, is hard to characterize. It is not actumbgherzo. Its syn- 1870, Joseph Joachim, director of the prestigiooshidchule fir
copated rhythm is quite unusual and striking. éiates a nervousMusik offered Kiel a professorship, a position whiee held until
effect, almost tripping over itself. Next comeseabtiful, dreamynear the end of his life when he was forced toeedfter a traffic
Andante sostenuto which calls up calm, lazy daye fihale, accident, the injuries of which eventually led te tieath in 1885.
Allegro agitato, with its spooky dance-like mairthe recalls theHe is remembered as one of the finest teacherompasition
second movement as it lopes along with much forwawotion. It then teaching in Germany. Igancy Paderewski, Ch&étanford,
is pity that a work so fine as this is virtuallylemown. It can be Wilhelm Berger, Stanislaus Noskowski, Arnold KrugdaEmil
played without difficulty by standard ability amats. Sjogren were among the many who were his studé&hist Kiel
did not receive the recognition he served was i gae to his
Hugo Kaun (1863-1932) was born in Berlin anexceptional modesty. There was also the fact tloaichim,
received his musical education there, studyingBrahms’ very close friend, failed Kiel. Joachim wasll aware
composition with Friedrich Kiel at the Royal of the excellence of Kiel's compositions—he hadtiKiel as a
Prussian Academy of Music. In 1887, he movguaofessor of composition at the Berlin HochschuieMusik and
to the United States and settled in the city of could easily have promoted Kiel's music as he heghBis’. That
%% Milwaukee where he lived for 13 years. Milwalre did not was probably from the fear of harming fniendship
§| kee had a large German-American populationwith the touchy Brahms, who would probably and uhfehave
and Kaun taught at the Milwaukee Conservatanterpreted any effort on Kiel's behalf as dividieyalities. For
ry. He acquired quite a reputation as a compossewasral of his those who are willing to play or listen to Kiel'susic it is clear

Friedrich Kiel (1821-1885) was born in

Puderbach, Westphalia in 1821 and learned the
rudiments of music from his school teacher
father. But, for the most part, he must have
been self-taught, for by the time he was 13, it
was clear that he had a prodigious talent. He
came to the attention of the music loving




that it need fear no comparison. It is truly a g&@ame that hiclearly a scherzo and its tempo marking of Pressaiasays it all.
music did not enter the standard repertoire. Aadile portion of The elfin-like main theme finds its roots in Mergk®hn, and
Kiel's output is chamber music, most of it for piaand strings.perhaps Kiel was thinking of him when he gave dt title. Rather
When he undertook to write for a particular ensembk oftenthan proceeding directly to the finale, Kiel insed slow and
would produce two works, one after another, for #®mme somewhat lengthyntroducione,the purpose of which is to build
combination. This was the case when he came to esenpistension, before the spacious concludiRgpndo. Its whirling
Piano Quintets. Perhaps it was a question of hasmgnanyopening theme leads to an even more exciting fisgation
good ideas that one work was not big enough to raooadatewhich is then followed up by a lovely second themk
them all. The first quintetPiano Quintet No.1 in A Major, Schubertian beauty. Kiel tricks us with severalilithg and
Op.75, dates from 1875. The first of its five movememtBegro effective faux endings before the real thing tops this
moderato, opens with a broad theme given to thiadnd cello.work.Both of these quintets are as fine as anyhia éntire
It is creates a unhurried and expansive mood, tiespé quietliterature.

rush of running notes in the piano, kept well ie thackground.

In the second theme one hears faint echoes of Mesale. The
development, which builds tension and speed, iy masterful,
The second movement, marked Allegro molto, getsenmay
sounding more like an intermezzo than an allegroltang
However, this actually is quite deceptive becauseerwyou e
examine the notes, it is clear that it is in ontheathan 3/4, the
printed time signature. In fugal fashion, the vjalae cello and ,
then the second violin enter. However, the themeeiger fully W ¢ Klinger studied violin locally before entering
stated during the fugue, and only when the firstiniand piano the Hochschule fur Musik in Berlin where he
enter do we hear it in its entirety. By then thesiathas morphedstudied violin with Joseph Joachim and compositiath Max
from a subtle ane elegant intermezzo into a powearfd driving Bruch and Robert Kahn. At the age of 19, he wonpifestigious
march. The middle section consists of a slower amy lovely Mendelssohn Prize for composition and at 21 bec@wecert-
lyrical section. The rather short slow movement,adid con master of the Berlin Philharmonic under Artur Nitis He
espressione, is weighty and dignified, The next emeent, served as Professor of Violin for many years atHloehschule.
Tempo di menuetto, is not the finale. Both the sdcmovement,Among his many students was Shinichi Suzuki whosthou
Allegro di molto, and the fourth movement, Temparnuetto,owed a great deal to Klinger's own violin methodiniger also
are interludes or breathing pauses between the tlemainingformed his own string quartet which was one of thading
very dynamic movements. The treatment of this maamnall groups for several decades. Himno Quintet in E flat Major
but obscures its classical roots. The minuet begitis the pianodates from 1928. It shows the influences of seveoshposers
alone stating the theme before the strings aravatioto enter.from the past —there are distant echoes of SchumBrahms
The theme has an indescribable quality. Neitheryanb nor above all, and Dvorak. But one also hears somettiifigphnanyi
happy, yet not sad or tragic, it moves along in ama of and Wilhelm Berger. The opening movement, Allegsoyritten
uncertainty. There are two trios, rather than thealione. Theon a big scale. The development of the themes iiscpkarly
first is rhythmically muscular while the secondlysical. The striking. The main section of the second movemAntjante, is
effect of the arpeggio piano accompaniment in #@osd trio isquite romantic and for contrast there is a restiess$ passionate
quite stunning. The main theme of the finale, Altegsoundsmiddle section. The Allegretto which follows is éhsrzo, a kind
vaguely Hungarian and somewhat imposing. But itdsaty of burlesque. The finale, Allegro energico, is meed by an ex-
changes into an ebulliant and joyous melody, flil§ohubertiantraordinary Largo introduction in which the meterim constant
charm, framed by the masterly use of pizzicato. Oiléant coda flux between 2/8 and 3/8. The main section is &dltonvincing

is one of the most exciting in the literature, @ettour d'force, melodies and original touches. Technically, theknigron a par
and a fitting conclusion for this outstanding work. real with the second Dohnanyi quintet, that is to shyan be man-
masterwork.Piano Quintet No.2 in ¢ minor, Op.76was alsoaged by experienced amateurs. This is a fine sagndiork
published in 1874. Kiel was a keen student and eatmf which deserves concert performance.

Beethoven and the ¢ minor key he chose for thiskwannot be
dismissed as insignificant in light of how much mieg it had
for Beethoven. The massive first movement, Allegraestoso
begins on a diffident note with a slow introductishich gives
way to an episode of stressful conflict but eves tmly leads tc £
the return of the introduction. The working out tbfs conflict
goes on at great length before there is a propg¢ersent of the ™~
main theme. The second subject is more hopeful antimes
gives the promise of overpowering the first theme the While influenced by Wagner and Liszt, Klughardt
movement lumbers along, but in the end the luguisritheme did not by any means entirely adopt the ideology
takes over and leads to a stormy conclusion. Thiealysecondof their New German School, refusing to write t@moems and
movement, Arioso, larghetto con moto, is uncomppdidebut veryinstead concentrating on symphonies and chambecnitse
beautiful. Its long-lined main theme is reminiscantmood andinfluence of Robert Schumann, and to a lesser eBshms,

style of the lovely slow movement from Schuberg&di@ quintet, certainly is equally important. It was his failugewhole-

D.956. The darker middle section is shrouded in iat mof heartedly adopt Lisztian principals which led te being labeled
uneasiness, The third movement, though markednheizzo, isas a conservative composer. Klughardt receivediderable

Karl Klinger (1879-1971) was born in the

Alsatian city of Strasburg (Strasbourg in
French) which at the time belonged to Germa-
ny. It had been German until around 1681
when the French seized it. It returned to Ger-
many in 1871 after the Franco=Prussian War
and then back to France in 1919 after WWI.

August Klughardt (1847-1902) was born in the
German town of Kéthen in Saxon-Anhalt. After
studying music locally, Klughardt began to earn
his living by conducting. He served in several
locales, including Weimar where he worked from
1869 to 1873. There, he met Franz Liszt, which
was very important for his creative development.
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recognition as composer and won many distinctibosfoday, tended to orchestrate it. Koechlin's writing evolidsroad range
sadly, his music, with the exception of one or pigces, is en- of emotions and is quite complex. While composiigyduintet,
tirely forgotten. Though there had been a few athefore it, Koechlin made the following interesting remark: ‘@ter tones
Robert Schumann’s 1844 Piano Quintet put the gemthe map have been necessary to verify the musical ideaat dpinion
and his example was followed by Brahms, Kiel, Rl sums up the work, which unfortunately, in my opmis not go-
Reinecke to name but the most prominent. Towaretiteof the ing to appeal to many players and certainly natiacert going
19th century, the piano quintet began to go in different direc- audiences.
tions. In the first, the genre retained the intignatchamber mu-
sic, but in the second it veered toward symphotyie s
Klughardt’'sPiano Quintet in g minor, Op.43 composed in
1884, shows both of these tendencies. It is cletrSchumann’s
work, structurally though not tonally, served assaample for
him. The sophisticated and extensive Lento intrtidnovas a
technique used by Schumann and others as a waygsitie
mood in chamber music with piano. The theme whitlkerges
from it lends the main part of the movement, Alegon fuoco, State Prize for his Sonata for Viola, Op. 3 and
its impassioned, urgent character. Of particulade i®the richly in 1929 the Artistic Prize of the City of Vienna.
contrasting accompaniment, including the use ofahtonal Yet both he and his music remained relatively unkmalue to
modes and a particularly striking hymn-like thilgime played intwo factors. The first was that much of his lifesa@ot only spent
octaves. The lovely Adagio which follows can bdestyas a outside of Europe, but not just outside, but inwhere land.”
Song Without Words. The third movement, Moderatolton Kornauth accepted an offer to establish an orchdstiSumatra
espressivo, though in 6/8 time is not a scherzahuhteresting and then spent several years traveling througheuidland with
combination of a waltz which turns into somethifgpealtogeth- the Vienna Trio. He also spent a number of yeawsing with
er, full of excitement and forward motion. The fiigale, Allegro them in Brazil. But perhaps the more importantdaetas, as he
non troppo, begins with a march-like anthem, whichart re-  put it in his own works:l am aware that my oeuvre was in no
calls the opening of the quintet. The developmeiaitogether  way trendsetting: | hardly sought new paths; logid perfection
more lyrical and leads to the brief appearances#famnd theme were more important to me than difficulty; | havevar shied
which quickly gives way to the opening subjectstline per- away from simplicity, but rather even preferred My modest
formed fugally. A powerful coda brings this unjystieglected ambition was to compose works that would not bevauthy to
and fine work to its close. Good for concert andhtaurs. be heard alongside the masterworks. Thus my woeke wever

in any way "sensational" and thus could hardly ecause a
Sigurd von Koch (1879-1919) was born in Stockstir.” His Piano Quintet, Op.35adates from 1931, but was only
holm. He studied composition with Johan published twenty years later. The most strikingtdea of the
Lindegren. HisPiano Quintet in F Major dates three-movement work is its broad soaring lines.sTikiparticu-
from 1916 and is in four movements Allegro Agitarly true of the dark melancholy first movemeatlegro mode-
tato, Lento Lugubre, Scherzo: Allegro con fuocorato. The thickly woven texture of the string writingdgfinitive
and Allegro Molto e triomphale. Other than notingf the character of the entire quintet. The piafréquently giv-
that it is in what can be called the late Romanticen merely a harmonically supporting accompanimemiction.
style and is a rather impulsive work, the musiaiber difficult The broad second movemeNbtturno evokes the Viennese
to describe and categorize. It employs a wide rarfigextures  Modernism from around the turn of the nineteenthtwe. Only
and a wealth of color. The four grandly conceivemvements, in the powerful opening of the lyrical but dramdiitale does the
although basically traditional in form, give thegrassion of be- piano momentarily take over the melodic developmértiis
ing more in the nature of fantasies, with their gnahanges of works combines the expressivity of Modernism wikie tclear
key and time signatures and their constant usemtfasts. Itis external form of the nineteenth century. Unlike tia® works
an interesting although perhaps not a compellinkwiblacks a which precede this one, it can be recommendeddocert per-
certain unity and the constant floridity of theraic material, informance and also to experienced amateurs.
my opinion, does not make it a candidate for theceat hall. It
will not be an easy nut to crack for amateurs eithe

Egon Kornauth (1891-1959) was born in Olo-
mouc (then Olmutz) which at the time was part
of the Habsburg Empire. He made his public
debut as a pianist and cellist at an early age,
and then studied composition at the Conserva-
tory in Vienna with Robert Fuchs, among oth-
ers. In 1912 Kornauth received the Austrian

Erich Wolfgang Korngold (1897-1957) was
born in the city Briinn then part of the Austrian
Habsburg Empire, (today Brno in the Czech
Republic). His father was a music critic and
amateur musician. Given piano lessons as a
boy he started composing at an early age. Mah-

The French composer and musicolog@ibarles
Louis Eugéne Koechlin(1867—1950) came from &
| family of engineers, artists and industrialistsnfro
| Mulhouse in Alsace. At the Paris Conservatoire,
studied harmony with Toudon and composition . ler declared the boy a genius when he was only
with Massenet. In 1910 Koechlin, along with Fau 9 years old and recommended he study with his
ré, Ravel, Caplet and among others, founded thewn teacher Robert Fuchs. Later Korngold also etligiith the
Société Musicale Indépendante. The Société mamesgible to  prominent Viennese composers Alexander Zemlinskiyer-
perform contemporary compositions. Koechlin alsotermany mann Gréadener. He became world famous as an opamnaoser
books on such subjects as counterpoint, fuguegstrdtion and and later a film composer in Hollywood. Most of hisamber
polyphony. HisPiano Quintet, Op. 80was written during 1920- music was composed during the first part of higearThePi-

1921 and was first performed in 1934 in Brusselsah be con- ano Quintet in E major; Opus 15 dates from 1921. It is heroic
sidered as a symphonic poem; the composer hadaqfyain-  and effusively romantic. His melodic style owes it the at-




mosphere of his opera, Die tote Stadt . The Quistatrather in Bavaria. Lachner wrote two piano quintd?&ano Quintet
elaborate work. Conceived in three complex moveménteems No.1 in ¢ minor, Op.139dates from 1870. The main theme of
with ideas. It opens with an expansive, bold, uglAleaping and the opening movement, Allegro, is given out by pfeno alone
intensely romantic subject and is followed by aosecmelody of before the strings join in. For the most part, woek could have
great beauty and simplicity. The development ibitézally quite been composed 40 years earlier if not more. Theonmustraight
difficult and requires a virtuoso pianist and vegghnically se- forward and presents no difficulty. A beautiful Aande pesante

cure string players. Korngold, who was a pianouaisb, per-
formed the piano part at the world premiere. Intthdition of
Schubert, Beethoven, Brahms and Mabhler, Korngadavdrom
his own song cycle, Lieder des Abschieds (Sondgsaaéwell),
which he completed the year before, for his seaoodement,

quasi adagio follows. Here, the strings will haweng challenge
as to intonation. Next comes a Menuet which is naoseherzo in
which the piano and strings take turns with thertée in an dia-
logue. /There is a charming trio section. The ipMatale, Allegro
non troppo, brings the quintet to a close. It camdcommended

Adagio. The third song, Mond so gehst du wieder(kldon, you to amateurs especially as it more or less plagf.itdowever, it
rise again), is the main source of inspiration. @ise hears the is questionable as to whether it ought to be irctivecert hall.
strong influence of Mahler. The Finale opens wittradent, de- His Piano Quintet No.2 in a minor, Op.145vas composed
clamatory theme, but is followed lively Rondo. Hees varia-  shortly after. Most sources say 1871. This was imédl the mid
tions as his development and some of these aracgatnarily romantic era. However, it is worth remembering ttethner was
difficult from a technical standpoint and beyond #iverage amaa child of the late classical and early romanta &oth quintets
teur player for sure. It is unquestionably a finerkvsuitable for were commissioned by and dedicated to A.G. Kurfmoainent
concert performance, but cannot be recommendetbfme use. English business man and patron of the arts whoawaghly
talented pianist. Kurtz. Like many amateurs, he kvaswvn for
his conservative tastes which probably explains tghose
Toivo Kuula (1883-1918) was born in the Finn-Lachner because his musical style was not in anyimfluenced
ish town of Vaasa, then part of the Russian emby and was far more conservative than Brahms amtbtowers.
pire, at that time known as the Grand Duchy of The opening Allegro begins with the piano presenthve preg-
Finland. As a boy, he studied the violin and tookant main theme by itself before the strings joinTihe lovely
© singing lessons. Subsequently, he studied compusic is colored by its minor key but it is darkher than tragic.
© sition with Jean Sibelius in Helsinki, Marco Enrik is clearly anchored in aura of the early romari the Adagio
' co Bossi in Bologna and Hans Sitt in Leipzig. non troppo which follows, its the strings who al®stgte the
“ Though primarily known for his songs and chorbkautiful first subject. While the thematic mateisaconservative
works, he wrote several pieces instrumental wdiisScherzo for the time, the handling of the voices is masteahd leaves
in F Major for Piano Quintet dates from 1905. Kuula was a nothing to be desired. Next comes a charming Tednpo
representative of the national romantic movemeniriggbeen  menuetto with a finely contrasting middle sectinmwihich the
influenced by his teacher, Sibelius. This becomét®@pparent cello is given the lead. The first section of threafe, Allegro, is a
after hearing the Scherzo. He was widely considdrednost  wild and exciting race. The second subject is aenstaitely melo-
talented Finnish composers of his generation. Wafately he  dy but s till with plenty of forward motion. Here & fine, early-
became a victim of the civil war and was shot dyitime rebel- mid Romantic work, stronger than his first quintetd which
lion in 1918. His talent can be seen in this e&dherzo, where would please concert hall audience as well as ansate
he combined seemingly familiar melodies with aduemiis har-
mony.

Samuel de Lange, Jr(1840-1911) was born

" in Rotterdam, His father was a music teacher,
| composer, organist and piano manufacturer.
He studied piano with students of Liszt and
Chopin and composition with Johannes Ver-
hulst. He pursued a career as a touring pianist
and later taught piano at the Lemberg Con-

Franz Lachner (1803-90) was born in Rain ar’ 4
Lech, a small Bavarian town and trained in
nich. He is the older brother of Ignaz, whose
works we also publish. In 1823, by winning a
musical competition, Lachner was awarded &
position as an organist in a church in Vienna servatory (now Lviv, Ukraine) then part of the
Vienna, he met Schubert. “We two, Schuber = Habsburg Empire. After working in Basel,
and I, spent most of our time together sketchiRgris, Cologne and The Hague, he finally chosettitesin

new compositions. We were the closest of  Stuttgart, where he became director of the musiseatory.
friends, mornings performing for each other anadussing in De Lange befriended many fellow composers, inclgdiohan-
depth every imaginable topic with the greatestasfdor.” It nes Brahms, Max Bruch, Charles-Marie Widor and Rexer,
should come as no surprise then that Schubereindled Lach- as well as soloists such as cellists Friedrich Znaicher and

ner's musical compositions more than anyone elsdefl Vien- Hugo Becker He was a prolific composers and aniefe works
na in 1834 and returned to Munich where he remaiinedest of list still does not exist. He wrote at least tworlefor piano

his life, serving as Conductor of the Royal Bavai@chestra  quintet. The first is hiSerenade, Op.23which dates from 1877.
from 1834 to 1868. He also held the position off€ssor of It is a pleasing work in five relatively short mewents. The
Composition at the Royal Conservatory. That Lacsrempo- opening movement, Moderato, is a song without wdids fol-
sitions began to disappear from the performanagesias due inlowed by a scherzo, Molto vivace. This is followsga slower
large part to the fact that Lachner became an antagof Rich- movement, Lento, which has a deeply felt main therhe

ard Wagner and his music. Wagner and his supppdeceurse, fourth movement, Allegretto, is a Schumannesquescbetween
retaliated and when they eventually gained theoétlre King,  a scherzo and intermezzo. The finale is a marahAilkegro.

they were, by 1870, able to control what was penfdd, at least Much charm and of interest here, especially goocfoateurs




but could be used in concert where a shorter wodalled for.  nent role. The trio section is rather like a lulfabhe whole

De Lange wrote a full-fledged piano quintet in 188ePiano movement is quite well done. The bustling finaldegro con
Quintet in C Major, Op.65 is a Brahmsian work in four move- fuoco, is in parts almost orchestral. Despite tiis, a very good
ments—Allegro moderato, Molto vivace, Andante atldgro. work which can be recommended both for concertramde use.
There were a lot works like this coming out at titise that were

a lot stronger and despite the fact that a first paiblisher like
Kistner brought it out, it did not gain tractionhdugh well writ-
ten, the thematic material is not particularly meatte.

"If he is not a composer of the Romantic era,
then he must be considered the most romantic
of the Classical." So wrote Robert Schumann
of Louis Ferdinand Hohenzollern(1772-

1806), a nephew of Frederick the Great and a
Prince of Prussia. It is ironic that Schumann

Paul Le Flem(1881-1984) Born in in the
| French town of Radon. He studied at the Sc

~ His name is interesting in that it means one

scape of which is said to be reflected in mostisftork. His

Piano Quintet in e minordates from 1910. It is in three move-

ments which are each dominated by two themes. ftsdof
changing meter from 5/4 to 7/8 and this in itsetfk@s it a chal-
lenge for the average amateur group. The themattenil can
be described as yearning and dramatic. The infei@htoth

la Cantorum in Paris under Vincent d'Indy an
Albert Roussel, later teaching there where high
pupils included Erik Satie and André Jolivet. S

is often credited with creating the modern
piano quintet, but Louis Ferdinand's Piano
Quintet of 1801 predates Schumann's by
more than almost 4 decades and which may well bamed as

from Flanders or northern France and not Brischumann's model. A professional soldier, who digdng a
tany of which he was a native. His music is ifbattle fighting Napoleon's invading army, Louis dieaand was
fact strongly influenced by Brittany, the land-

also trained as a musician, studying piano and csitipn with
several different teachers. He was a gifted piaréskoned a
virtuoso with few peers by those who heard him, aisccompo-
sitions have always been regarded as the workpodfessional
composer. Musicologists generally consider himanyeRoman-
tic whose music anticipated Schubert and Schumautrgne can
also hear the influence of Mozart as well as eBdgthoven.

d’'Indy and d’Indy’s teacher Cesar Franck are gafiparent. The Military and court life left little time to composand he has but a

work begins with a Lento introduction which leadghie main
section Modérément animé filled with what may betBn folk
music. There is much unisono playing which createense of
monotony. On the other hand, it must be admittetl tthe music
is rather evocative, at times one has the feetirgin the form of
a legende. The middle movement, Lent, des, as #iking sug-
gests is full of contrasts, not just because ottienge of tempi
which are complicated by unusual meters. Again,leees folk-
loric overtones. Themes from the first movemenppesr in al-
tered form in the finale and are cleverly handiEae work
makes a strong impression and is quite appealingalfirst rate
French impressionist work deserving of concertgrenaince but
probably beyond most amateurs.

few works to his credit, mostly chamber music. Ehexlude 3
piano trios, 2 piano quartets and a piano quinteuis Ferdi-
nand'sPiano Quintet in ¢ minor, Op.1may not be the first pi-
ano quintet ever written, but it certainly is orfate first. No
major composer, such as Mozart or Haydn had conch@géano
quintet. The piano virtuoso Dussek composed ong789 but
this was not for piano and string quartet, the alted standard
ensemble, but for piano, violin, viola cello and®aNonetheless,
this probably served as Louis Ferdinand's modek@ally in
light of the fact that he was studying both composgiand piano
with Dussek at the time this work was composedrdeno
doubt, however, that Louis Ferdinand's quintet bro&w ground
putting the strings virtually on equal ground amdrgy them a
much bigger role than they play in Dussek's workth® four

Alessandro Longo(1864—-1945) was bormovements, the energetic opening movement, Allegrofuoco,
| in the Italian town of Amantea. He studieshows its historical roots more than the otheithat it some-

servatory obtaining a diploma in perfor-
mance. He subsequently taught at the

chamber music ensembles as the Ferni

piano and composition at the Naples Cotimes resembles a mini-concerto for piano withdtiengs play-

ing the part of a small orchestra but the part filay is nonethe-
less substantial. However by the second movemaearttaaming

Conservatory eventually rising to ProfesMinuetto with a finely contrasting trio, thererie question but
sor of Piano. Additionally he had a careghat we are in the realm of pure chamber musicsttiegs being
as a performer, especially taking part in given individual parts to play. Next comes an Arntdamhich is a

theme and set of variations. Here it is even mppaeent that the

Quartet and Quartetto Napoletano which in no speatl explains composer is breaking new ground giving variatiangdrious

why we have a piano quintet from his pen. Todayislremem-
bered as the cataloger of the works Domenico Stiasdich are
identified by Longo numbers just as those of Mozagtknow by

string instruments, including the cello which rees one of the
longer variations. The engaging finale, Rondo,gatlegiocoso,
begins with the piano leading the way with thengfsiaccompa-

their Koechl number or Schubert's their Deutsch lmermBesidesnying. Soon, however, the roles are reversed amditlin and

his piano quintet, he wrote several suites forawgiinstruments
and pianoPiano Quintet in E Major, Op.3 dates from 1897.
The opening movement, Allegro deciso is quite freith its
appealing lyrical melodies. The development sectitows the
influence of Mendelssohn. The second movement, Atedads
sweet and full of feeling, with an especially stk section
where the strings play alone. The main theme t&tieerzo,
which comes next, brings to mind Tchaikovsky'sH8ympho-
ny, and yet, it is original sounding, with the &aaiven a promi-

the other strings take over and the piano accorepamhough
given the opus number of 1, this was not the Ytk composed
by the prince, far from it, Many unnumbered worksgeded this,
the first to which he chose to give an opus nunaiper it is a
highly polished and mature piece. Here we have & which is
not only historically important because it is rgale only first
rate piano quintet from the late classical eraerthaps the first
of its kind, but also because it is good to plagt emhear.



Adela Maddison (1862-1929) was born in after the First World War. The substantial openimyement,
London to a well-to-do family. Her father Allegro moderato, begins with a broad, lyrical tregreavily
was a Vice Admiral. Her musical educatioaccented. The cello introduces a softer seconasubyer the
| was done privately rather than at a consesighs of the violins before the others join in. éxtiting Scherzo,
gatory She was an accomplished pianist andith overtones of Mendelssohn, follows. The paderéeath-
| also was interested in composing, primarilgking. There are fine contrasting two trios, tinstfis slower and
| vocal works. She married a prominent Lomore lyrical, while the second is muscular and dting. The
“.. don barrister who was a director of a Lon-Serenade, Andantino, poco allegretto, is perhapsnibst striking
"~ don music publishing firm and this circum-of the quintet. It begins with a charming, etherésity-like
stance allowed for her art songs and lieder toutidighed. In theme accompanied by bright pizzicati and a sef@ipart.
London, she became friends of Gabriel Fauré alatlyseveral Then, suddenly, a declamatory melody is announgetidocello
other French composers who were then in vogue8®8.1she  which is allowed to take the lead. The finale, gtie molto, be-
moved to Paris where she remained until 1916. Whéee she gins with a dramatic theme played over a constentalo. It
became part of the Parisian musical scene wasiméied not rushes forward with great urgency until it is imtgrted by a love-
only by her good friend Fauré but also by Ravel Betussy ly, singing melody. The music then turns joyous a&indnphant.
among others. Virtually all of her compositions &revoice in  Carl Nielsen considered this quintet the equalngtlzing from
one format or another, including 2 operas andgelaumber of this period. Certainly it is one of the very bestnm quintets from
art songs. Her only chamber music work is@ano Quintet of the Romantic era. Neither professionals nor amateill be dis-
1916, which because of the First World War waspmetniered  appointed by making this work's acquaintance.
until 1920. The premiere was a success and thet@uias high-
ly praised by the critics. Yet, like many other w&yrit quickly
disappeared from the concert stage. Overall, thi sounds
French, which is hardly surprising given where Madd had
lived for the past 2 decades and the musical fifstoch she had
been an important part. She does not, however garss to use
the French language and terminology but uses &dlitibnal Ital-
ian. But there is also something of England inwloek, especial-
ly in the last two movements. The first movemergibs with a formance of the St. Matthew Passion heard at
Largamente introduction, which immediately captuteslisten- the age of ten left a deep impression on him.
er's attention. The main part of the movementhsavy, often S The influence of Bach's harmony is apparent
serious Andante moderato, written on a large doalee tradition in his Piano Quintet, composed in 1919 and henceanalative-
of Cesar Franck. The second movement, Scherzdppissnuch ly early work, not yet touched by the influencessefialism,
lighter, almost delicate. The middle section haglagiac quali- Stravinsky or jazz. Instead we hear deep emotighérform of
ty. The slow movement, Tranquillamente, ma nongmfento, is updated Bachian invention and contrapuntal skhle Tirst move-
very vocal in quality and here one finds some muo$itie Eng- ment has an almost tragic intensity, the secoridttar-day min-
lish countryside. The finale, Allegro vivo, opengha bright, uet) a rather shadowed charm; the third is likeaatBaria, the
upbeat theme. No French composer would have pehaad fourth a good-humored, jubilantly dancing prestattBventually
here she sounds like her contemporaries--Stanfotdetgar. reveals a folk song as its source. It is nicelytethand likeable,
This Piano Quintet is a big work, a fascinatingll@f French  and interesting in the way that the piano and thiegs are set off
impressionism and English melody. Certainly it wbmake a  against each other. Not a great work, but certanlynteresting
very effect choice for the concert hall and deseteebe heard. one.

-

Frank Martin (1890-1974) was born in the
Swiss city of Geneva, the youngest child of a
Calvinist minister. He started to compose at
the age of eight. Joseph Lauber, a student of
Rheinberger, was his only musical teacher,
Martin never went to a conservatory. A per-

Otto Malling (1848-1915) was born in Co-
penhagen. Studied at the Royal Danish Aci
emy of Music with Niels Gade and Johan

(J.P.E.) Hartmann. He worked as a teachel
and composer and eventually became a pr
fessor and then director at the Royal Danis
Academy. Among his many students was tl

Bohuslav Martinu (1890-1959) Martifi was
born in the Czech town of P&kia. He studied
violin briefly at the Prague Conservatory but
was expelled for failure to diligently pursue his
studies and from then on studied privately. Dur-
1 ing WWI, he worked as a teacher and then

. served as a violinist in the Czech Philharmonic

composer Knudage Riisager. Most of his Orchestra. In 1923 he emigrated to Paris and
compositions were for voice and or organ— became a pupil of Albert Roussel. When France
he also served as chief organist of the Copenas invaded by Germany he emigrated to the Unitate§ set-
hagen Cathedral many years. However, he also cadpmshes-tling in New York where he continued composing éaneght at
tral and instrumental music, including his Op.3ér®@i Trio the Mannes College of Music. Among his many stuslergs
which dates from 1889. Showing the influence ofuBoann, it  Alan Hovhaness. In 1953 Marfimeturned to Europe. He com-
was widely regarded as one of the very best Dapieio trios  posed two piano quintets from two different periofisis com-
from the Romantic era. After the First World Wamassical positional life. ThePiano Quintet No.1 (H. 229)was composed
tastes changed and the Romantic movement was dggzrhe in 1933 whilePiano Quintet No. 2 (H. 298ates from 1944.
and his music were promptly forgotten. limno Quintet in G The first quintet shows the influence of his timérance in its
Major, Op.40 was composed around 1893 and enjoyed enouglellucid textures and of his hearing of Americazejm its
popularity to go through two editions. Howevergliko many  bouncy rhythms. The second quintet shows the inflaef

other fine Romantic era works, disappeared fronrépertoire  world events, in particular the Second World Wagd & harsher




in tone and perhaps shows an American edginesswdtieis it opens with a lengthy introduction, whose epiertte flows
clear in tonal outline and has an uncomplicatednoaic struc- broadly and solemnly. The second subject has aawedi tinge
ture and rich melodic ideas. Both works deserveeedmerfor- to it. It ends with a church-like maestoso. Theosecmovement,
mance and are not beyond experienced amateurs. Andantino con moto, is both beautiful and traggaia we hear
the music of the Russian Orthodox Church. The Einallegro
Giuseppe Martucci (1856-1909) was bornvivace, follows attacca, can be said to sum upetttee work.
in the southern Italian city of Capua. His Here, there is a struggle between the hopefulicelgelements
y _ father was a bandmaster and gave him hiand more strident polyphonic episodes. The codiaesthe sec-
\ first music lessons on the piano. When it ond theme which Medtner called ‘the Hymn’, consigtof an
"‘ was discovered that the boy was prodigy,umifting and simple melody. This is a powerfuleiing work. A
was sent to the Naples Conservatory at theinner in concert which can also be recommendaddbonically

> age of 11. Before he could graduate, his assured and experienced amateur players.

father, seeing his son's amazing talent, de-

cided to cash in and started him on a suc Bruno Mugellini (1871-1912) was born in the

cessful concert career. Martucci became Italian city of Bologna and studied piano and
well-known as a concert artist throughout Europe: lais playing composition at the local conservatory. His compo-
was admired by Liszt among others. However, lategmhe be- ” sition teacher was Giuseppe Martucci. A piano
came of age and gained independence from his fatbhevorked 2 4 virtuoso, initially he pursued a career as a taurin
as a professor at the Naples Conservatory, visteaiting his concert pianist. Subsequently, he formed what
concert career. Besides being an important teabbeaalso be- was to become his claim to fame and the only
came the conductor of the Naples Symphony Orchastldater reason he is ever remembered nowadays. This

the Liceo Musicale Bolognese orchestra. He is reizegl as an was the Mugellini Quintet. It was a touring piandgrget of
important late 19th century Italian composer and w@nsidered which there were few. What made it memorable waddbt that
the leader of the group of Italian composers ddtetto break the violist was none other than Ottorino Respibfis. Piano

away from the dominance of opera in Italy and &iaee instru- Quintet in D Major dates from 1904. This is a well put together
mental music to its rightful place. H&ano Quintet in C Ma-  work, full of appealing melodies. From the lovelgimtwo

jor, Op.45 dates from 1893. The spirit of Brahms hovers dlier themes of the first movement, Allegro moderato thient for
marvelous, spacious opening Allegro giusto. Theulaly open- melody becomes quite apparent. And again in thergemove-

ing theme is a lovely haunting melody which domésathe pro- ment, Adagio in modo fantastico, in which the ceifothe mid-
ceedings. The part writing is magnificent. In teeand move- dle section is given the lead to telling effectiefching scherzo,

ment, Andante con moto, there is a more vocal tyuiithe Molto allegro, complete with a charming and cortirastrio
main theme. The third movement, a bustling Schaaltegro comes next. The finale, Allegro appassionato, @stiexg and
vivace, is more muscular and thrusting in natureckeatainly is  toward the end an elegiac section in which thegsralone play,
not harsh or rough. Though it does not sound likleughann, makes a deep impression before the spirited codeork which

nonetheless there are hints of that master’s inflaen this very is sure to please audiences in the concert haltande warmly
fluent and appealing music. The full-blooded fina##egro con recommended to amateurs as well.
brio, has a powerful and driving melody for its m#ieme. The
richly scored second theme, sung by strings, isesofithe most Karl Nawratil (1836-1914) was born in Vienna where he lived
gorgeous late-romantic music you will ever heatop\ candidate his entire life. He is sometimes confused with@z&ch compos-
for concert performance and also for amateurs. er known as Karel Navratil (1867-1936) who is oftgven credit
for having composed the works of his close Viennesaesake.
Nikolai Medtner (1880-1951) was born in  Karl Nawratil studied law and music in Vienna, tatter with the
Moscow and studied piano with his mother famous Beethoven scholar Gustav Nottebohm. He pdrawdual
before entering the Moscow Conservatory, career as a civil servant in the Imperial Austi@arvice and also
having studied with Sergei Taneyev among as a composer and teacher at the University ofAdeAmong
others. A first rate pianist, he nonetheless, athis students were Eduard Schutt, Walter Rabl artdriiWebern.
the urging of Taneyev, gave up the career asHe was a close friend of Brahms who entrusted hith thie
performer and turned to composition. Medtnenanuscript of his German Requiem. He composed tamop
stayed in Russia after the Revolution until 198dintets, one after the oth&iano Quintet No.1 in D Major,
at which pomt he embarked on a concert tour oftiNdmerica Op.15 was published in 1885. The big opening movensdle-
under the aegis of his friend Rachmaninov. He axadhyt settled gro moderato, is noteworthy for quoting the melo@adolf
in London where devoted his time to composing &adhing.  Jensen’s setting of Heine’s famous poem Lehn délaage
Medtner wrote in what might be called a late Roritaamhd post (lean your cheek on my cheek). More than a dozemposer
romantic style. Unlike Rachmaninov, he did nottrywrite ex-  have set the poem to music but Jensen’s becanmdsiefa-
clusively Russian-sounding music but sought toenirita supra mous, at least in Germany. The lovely second mownedan-
national or international style as had TaneyevBetthikovsky. te, is an elegiac song without words. Next comfiset and
But like them, his music does have its moments w/litds very heavily accented Allegro moto, which serves asheso. In the
Russian. Medtner’s Piano Quintet in C Major, OpstRueas be- trio section, there are vague echoes of Schubdrahumann.
gun in 1903. Medtner wrote that it was a syntheball his work The effective finale features an Austro-Hungariaarch tune
and, indeed, he worked on it off and on throughmsifife, only among other appealing elements. This work will péeaudiences
completing it in 1949. The main theme of the firgivement, and can especially be recommended to amateurpessints no
Molto placido, has a religious quality, there isemse of hope asreal technical difficulties.




It seemed unlikely thafit ézslav Novak(1870-
1949) would become a musician having begu
by hating music as a result of being brutally
forced to study the violin and the piano as a
young child. But a fascination for composition,
which he discovered in his teens, led to his de
sion to enter the Prague Conservatory, where
studied with Dvorak among others. Dvorak's Croatia's most important 20th century com-
example of using Czech folk melody in his mu- “4 posers and many of her works, during her
sic to foster the nationalist cause at a time wtherCzech and lifetime, enjoyed considerable success and wer®peed

Slovak peoples were seeking statehood from Austrimuraged throughout Germany, Austria, Hungary and the régt@Habs-
the young composer to follow this path. After gratilog from burg Empire. HePiano Quintet in b minor, Op.40was com-
the Conservatory in 1896, he traveled to easterraila and pleted in 1918. The opening movement, Allegro ma tnoppo e
Slovakia where the local folk melodies he foundsedras a con energico, begins with a pulsating theme fufiooivard mo-
source of inspiration for him. He was to becomeaaling propo- tion. The second theme is more lyrical and nuanCex. years
nent of the Czech nationalism in music in the getien after touches of Richard Strauss and a bit of Frenchesgionism.
Dvorak and Smetana. THeano Quintet in a minor, Op.12is  The second movement, Poco sostenuto, is calm addatiee,

the first of a series of works from his so-callednslvian period quite lyrical rises to several very romantic draimatgh points.
and was composed in 1897. The work shows his eticiegnh Next comes a Scherzo, molto vivace, playful, farerferench
with Moravia and its folk melodies some of whicle @mcluded in than central European. The finale, Allegro moderatmbines
this work. The first theme of the opening moveniertased on romantic themes of yearning with several dramdiaxes. A
the folksong Hear the Earth tremble and moan whiéemiddle good work, well put together, not at all hard taylThe thematic
movement is based on a 15th century Moravian lowg © Elsa, material, though pleasant enough, sounds like so/rother
lovely Elsa, while the main theme of the third mament is a works that there is a lost sense of uniqueness.

paraphrase from a Moravian wedding song. Hereashan im-

m garian countess, had been a pianist. She stud-
~ | ied piano and violin locally before attending

¢ | various conservatories. At the Munich Con-
servatory she studied composition with Wal-
ter Courvoisier and violin with Henri Petri,
although it has been said that she was mostly
self-taught. Today, she is considered one

¢

portant work that belongs in the repertoire, butédl within the g Lorenzo Perosi(1872-1956) was born in the
range of amateurs. It combines Slavic romanticisth begin- = " Piedmontese town of Tortona. He hailed from a
nings of modern tonalities. ,;'f"' long line of church musicians. His first lessons

were from his father one of Italy's most promi-

nent church musicians. Subsequently, he studied

at the Milan Conservatory and immediately after

became an ordained priest. By the age of 20, he

#l Joachim, he then went to the Frankfurt Conse had obtained world-wide fame as a composer of

tory where he studied with lwan Knorr. He be- sacred music. He held a series of high musical

| came friendly with four other British students posts within the church, culminating in his appoiaht as Maes-

i then studying with Knorr—Percy Grainger, Rogro Perpetuo della Cappella Sistina, or Perpetir@dior of the

er Quilter, Balfour Gardiner and Cyril Scott. ToSistine Choir in Rome, a position he held for ng&f) years. His

gether, they became known as the Frankfurt GangnUWeturn- fame for his masses and other sacred music wastisatcfew

ing to London, he primarily wrote for the theataddecame knew that he also composed instrumental musicydicy three

quite well-known for his scores. But he also wrimtethe ballet, string trios, sixteen string quartets, three stgogtets, four pi-

and penned several works for orchestra, chambengrie and ano quintets, and several sonatas and suites fi@uganstru-

instrumental groupings. His chamber music inclualeg&ano ments. Perosi made no great effort to promote hasnber music

quintet, a string quartet, two piano trios andteo$eariations for and to have it performed and very few pieces wetdighed per-

piano trio. HisPiano Quintet in e Minor, Op. 10dates from haps because he did not feel it appropriate foaa af the cloth

1902. Despite his German training, this music sotery French. to write secular music or perhaps he felt it migétract from his

The opening movement, Moderato, allegro moderafyinsén  reputation as a composer of sacred music. Theesattrwas that

diffident fashion as is tinged with French impresssm. A it fell into oblivion, much of it without having @v received any

scherzo, Molto allegro, though livelier has a dsinkinderpin-  attention whatsoever. Between 1930 and 1934 Perosé four

ning and the same tinges of Impressionism. The ntimanelo- piano quintetsPiano Quintet No.1 in FMajor dates from 1930

dies of the third movement, Romance, border orsétoeeharin, and was composed in Rome. It bears the dedicaodless

suitable for film music. The finale begins withimp Poco ada- sadness on the death of my brother the cardin&k’dpening

gio introduction which then leads to the main smttllegro con movement, simply marked Mosso, is a kind of baldmeteveen

brio. Again, the music sounds as if it were writtna French- chromatic melodies and ornamental decoration. Bot But

man. Overall, though pleasant enough, the themadterial doestinged with sadness, it is quite, reflective, gpal. The second

not stand out and certainly is not memorable. Wittmany other movement, Adagio, surprisingly sounds rather likeutheran

works vying for attention, | cannot in good faittommend this chorale than anything from the Catholic masses.flill of

quintet for concert performance although amateiay fimd it lengthy chromatic scale passages which providea ¢&d haunt-

interesting. ing quality. The finale, The lively finale, Vivoak an unmistaka-
ble Italian quality. In the manuscript, Perosi wert§anta Scho-

Dora Pejatevi¢ (1885-1923) until recently spelled Pejacsevichlastica at dusk. The boys of St Benedetto Collegall the songs

was born in Budapest, the daughter of an impo@aoétian aris- they sang during the day. They enter the churclhfeir usual

tocrat, at one time Ban (governor) of Croatia. hether, a Hun- prayers, while in the square, other children angisig, The Am-

Norman O’Neill (1875-1934) was born in Lon- { =
don. He studied first with the British composer
Arthur Somervell. At the suggestion of Joseph
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bassador has arrived;he guard plays the curfew and everyon¢hat he regarded the composition of the quintetotlsing more
goes home.” A multitude of different sounds, chrticiam, poly- than a recreational activity to pass the time. €tae those who
tonality, light dissonance, lovely melody clothésthighly evoca-have said that this is the kind of work Brahms widhaive written
tive and original sounding tone picture. Not a bammer but if he had been alive in 1908, largely based orr¢semblance of
nonetheless by virtue of its originality, it malestrong impres- the opening of the Quintet to that of Brahms’ OpS26ng Sex-
sion. Not at all hard to play. Recommende@ino Quintet No.2 tet. Perhaps, but not for long because Pfitznetisionquickly

in d minor was completed 1931 and was still influenced by thbecomes almost hyper chromatic and sprinkled wathesdisso-
loss of his brother to whom he was quite close. djpening nances. The opening Allegro ma non troppo riseymaphonic
Moderatamente mosso, begins in a fashion whicatier more levels, full of power and passion. Next comes darinezzo,
traditional than the music of his First QuinteteTinain melody graceful and calm. The third movement Adagio, ispd felt.

is searching while the second is a kind of defeantt triumphant The main section gives the feeling of an improvisatwhile the
march. As the movement progresses Perosi introdiares ra- middle section is a funeral march, has a deeplanudiolic and
ther unusual and original tonal effects mostlyha accompani- depressing. After a short rhythmic dance-like segtthe finale
ment. In the middle movement Adagio, the themattemial is in Allegretto commodo presents quotations and thouigbis the
the piano part and yet the accompaniment, repetibale pas- earlier movements, hello Cesar Franck, in a céetédshion
sages in the strings, is absolutely essentialgaliithing of the before ending pianissimo. This is an importantkweith much
music. In the finale, Vivo, the piano belts outwestioning themethat is original. A good candidate for the condell which can
against the frenetic, nervous and repetitive ac@mimpent in the also be recommended to experienced amateur players.
strings which not creates a sense of unrest batadlargency.
This quintet, though still quite original, is legsirky than the
first. A better candidate for the concert hall, teghnically
straight forward and not a problem for amateRiano Quintet
No.3 in a minor was finished sometime in 1932. The opening
movement, Mosso, sports the extensive use of peaigages for
development of which Perosi was extraordinarilyfofhere are
some nice melodic touches which are quite appealitghere is _ prizes, including performance awards in piano
too much wandering. The middle movement, Adagiéprisll = and organ and composition awards in counter-
intents and purposes, a chorale, dark and somiven gut by  point and fugue. He also won the prestigious PebXRdme in

the piano alone for quite some time, almost agibBi did not  1882. He enjoyed a successful career as an orgewstll as a
need the strings at all, and in truth, when thegadwe in, they conductor at the Ballets Russes in Paris. He vasaprolific

really do not add much. The finale, Vivo senza ey is a quotecomposer who left several works in most genres Fitiso

from a well-known lItalian song, Addio mia bella ¢gtbye my  Quintet in e minor, Op.41was composed in 1917 and premiered
lovely). Initially, Perosi sets in the fashion oHabraic or Orien- in 1919 with the composer at the piano. It is ireehmovements

tal dance and then develops it with several diffepgesenta-  and is solidly constructed, however, it must be ideh that it

tions. It is a rather stunning movement which makgsod im- presents a considerable amount of rhythmic chadleniy has an
pression. Again there is nothing terribly diffictitat amateurs interesting second movement, a Scherzo, basededdphnish
cannot handleRiano Quintet No.4was completed in 1933 and dance, the Zortzico. The opening movement, Allegoito mod-
begins with an Andante at first delicate but whichdually erato, as well as the third movement, Allegro wbagitato,

builds in intensity. Unlike No.3, the strings playigger role in reflect Pierné's classicism; both are remarkahi¢hfeir breadth
presenting the melodic material some of which isegietching. and gravity. Cesar Franck’s influence is appanenhé Lento

The second movement, Adagio, has a religious quallit is nei- introduction to the finale in which the themes'ué first two

ther serious nor joyous, but rather it is sombée finale, Mosso,movements are heard. Unquestionably in the framk cd 20th
features much sawing in the strings and slow sgadsages in  century piano quintets and a work which is quitéadlle for con-
the piano. It is not particularly impressive. Theakest of the  cert but less so for amateurs.

quintets. Some sources say he wrote a fifth pianatet, if so, |
am unfamiliar with it.

Gabriel Pierné (1863-1937) was born in the
French city of Metz. His parents were musi-
cians and he was eventually sent to study at the
i Paris Conservatoire, where his teachers includ-
. ed César Franck and Jules Massenet. A gifted
4 = and highly talented student, he won several

S Mario Pilati (1903-1938) who was born in

| Naples. Despite the fact that his musical talent
became noticeable quite early on, his parents
sent him to commercial school and he trained
as a bookkeeper before entering the Naples
Conservatory at age 15. After working in Mi-
lan for a while, he took a professorship at the

Hans Pfitzner (1869-1949) was born in Moscow

of German parents. His father was a professioné #

violinist and he received violin lessons from his |

4 father. Later he studied piano and composition & =

¥ the Hoch Conservatory in Frankfurt. He enjoyed:" §
»__ long career as a conductor and teacher. His mu: “ Naples Conservatory. That his music was not

" was held in high regard by contemporaries such as better known was put down to his early death.

: = < Richard Strauss and Gustav Mahler. Pfitzner wage Piano Quintet in D Major was finished in 1928. Itis in

an avowed opponent of the Second Vienna Schoolitgierial- three movements. | am not sure how relevant thesignature is

ism and atonal music. Instead, he sought new gathgaditional as it does not adhere to any particular key. Theweotonal, but

tonality. He composed in nearly every genre argki known  certainly on the very outer limits of tonality. Hewer, it is not a

for his operas. He did not ignore chamber musid¢jnga num- polytonal and certainly not an atonal work. Thisigery big

ber of string quartets, two piano trios and a pigoimtet. His work lasting more than thirty minutes. The firsttbfee move-

Piano Quintet in C Major, Op.23 was composed in 1908 duringients, Mosso e concitato, is full of excitemengnda and

his activities as a director of the Strasburg Coratery. It is said pounding, though it is not without its tender monseft makes a
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powerful impression. The middle movement, Vivacissi—
Andante large e molto cantabile, sounds like ainaation of the
first movement. This movement is even more overggthand

bite is of the scherzo recapitulation to the endctvincludes a
brief restatement of the trio theme before thel firrdes). The
third movement, Andante, quasi larghetto mossoaHasely

electric than the Mosso. The finaknimatq displays most of thelong-lined melody for its main section with a higliramatic and

same characteristics as the preceding two movemEmeswhole
work is tonally monochromatic. In some ways anneséng
work, but | doubt it will appeal to many audieneasl is unlikely
to be worth the trouble it will take amateurs to tgough it.

Ebenezer Prout(1835-1909), was born in the
English town of Oundle. He had formal pian
lessons, but was otherwise self-taught. He a
" tended the University of London intended for
| career as a scholar, but chose to follow one i
# | music through his love of it. He followed a

S | career as an organist, teacher, scholar, musi

works one first prizes in competition. H¥%-
ano Quintet in G Major, Op.3 dates from 1872. One can hear
the influence of both Mendelssohn and Weber, bbthhmm
were still among the most admired composers in&mht the
time. The opening movement, Allegro con spiritothviivo
charming melodies begins the work, A very Menddissmn
scherzo, Vivace e leggiero, comes next with somng efective
use of pizzicato. The third movement, Andante caromnis
warm and deeply felt. The effective finale, Allegrssai vivace,
has Hungarian tinges. This is an especially swétaldrk for ama-
teurs.

Very few composers had turned their hand t

writing a standard piano quintet (piano, 2 vio-

lins, viola and cello) befordoachim Raff
(1822-1885) composed Hiano Quintet in a
minor, Op.107in 1862. Raff wrote, "...the

§ e

or a string quartet and | understand very well!
why even Beethoven steered clear of it and

since Schumann's single effort.” Nonetheless, Rafteeded in
crafting a first class work which the famous pi&iisd critic
Hans von Bulow called the best chamber music wintesBee-
thoven. From 1860 to 1900, the name of Joachim wa#f requ-
larly mentioned in the same breath as Wagner, lésm Brahms
as one of Germany's leading composers. All of thieal com-
mentaries which appeared during those years spfdkiencas an
equal to such masters as Mendelssohn, SchumanmnBrand
Tchaikovsky. Incredibly, by the 1920's his musid laél but dis-
appeared from the concert stage. The reason waRlfia for
many years, was forced to crank out compositionshi® com-
mercial market (works that would sell but wereitifd intrinsic
or artistic merit), one after another as fast asdwéd to feed his
family. Sadly, this was later to tarnish his legaeyl he came to
be unjustly regarded merely as a composer of pprémres, de-
spite the magnificent symphonic and chamber woekkft be-
hind. The opening Allegro mosso assai begins irystenious
and ominous fashion rising directly to dramatienaix before the

" critic and composer. A number of his chambe?

piano quintet is more difficult than a symphon" -

stormy middle section. The finale, Allegro briopathetico, be-
gins with a short cascading piano introduction bethe strings
bring forth the powerful main theme. Good for camead suita-
ble for technically assured amateurs.

Gunter Raphael (1903-1960) was born in Ber-
lin, He studied at the Berlin Hochschule fur
Musik with Robert Kahn and Arnold Mendels-
sohn. He taught at the Leipzig Conservatory but
was forced to resign after being declared a half-
Jew. His early style was influenced by the late
Romantic era composers like Brahms but in

" ! later years, he developed a style using lush
sound and polyphonic structures. IRisno Quintet, Op.6dates
from 1926, at which time he was still under théuahce of
Brahms and also Max Reger. The powerful openingenant,
Allegro molto appassionato, is quite difficult fratre standpoint
of intonation. The canonic scherzo, Allegrettoosgly reminds
one of Reger but . makes a strong impression fatlswed by an
Andante sostenuto, which is an updated song withvoudls. The
finale, Allegro con fuoco, is hard driving from dtéo finish. This
is an important work which deserves concert perforoe but is
beyond amateur players who are not of a profeskstaadard.

m Max Reger (1873-1916) was born in the small
Bavarian town of Brand. He began his musical
"+ { studies at a young age and his talent for compo-
4 sition became clear early on. His family ex-
pected him to become a school teacher like his
father and to this end passed the necessary ex-
aminations for certification. However, before

he landed his first teaching job, he met the emi-
nent mu3|colog|st Hugo Riemann, who was so imprebyeRe-

C

why nothing more has been done in this geniger’s talent that he urged him to devote himsdiirely to music.

Reger studied with him for nearly five years. BYIReger was
appointed to the prestigious position of Profesgaomposition
at the Leipzig Conservatory. In addition to thiswes widely
regarded as one of the best living conductors agdmists. In a
career that only lasted 20 years, Reger wrot@digious
amount of music in virtually every genre exceptrapend the
symphony. Chamber music figures prominently withii oeu-
vre. He wrote three piano quintets. The fi*f&no Quintet in ¢
sharp minor dates from 1889 but was not published during his
lifetime and by then the second and third had lgesn the
numbers one and two. | am unfamiliar with the wdmlt given
the fact that Reger was 16 when he wrote it, itldidnave had to
sound like Brahms and perhaps earlier Romantids asaSchu-
mann and MendelssohRiano Quintet No.1 in ¢ minordates
from 1898. It, too, has no opus number and didective publi-
cation until after Reger’s death in 1922. Thetfirovement,
Agitato, could easily be orchestrated, it almostrets like a
Brahms symphony. Next comes an Intermezzo, andantn

introduction of a more lyrical but still dramatiecond subject . Agrazia, which is more chamber music like, with sareser use

pulsing, hard-driving scherzo, Allegro vivace, qua®sto, is
placed second. The second theme is exquisitelylbdndth the
theme presented in the cello while the piano péagsystalline,
glittering accompaniment. The gorgeous trio sectiaims the
troubled waters before the scherzo is reintrodugmg. sound-

of pizzicato in the strings. The third movementa8ib, is a
theme and set of variations, which provide excél®mtrast with
each other and some could almost be used as ohapéetes.
The finale, Presto ma non tanto, is often good hrechand fea-
tures a spirited fugue. Though overwhelmingly ieficed by



was considered one of the finest pianists per-
forming before the public. Mendelssohn,
Schumann and Liszt, were all very favorably
impressed not only with his playing but also
his compositions. He was appointed to the
position of professor of piano and compaosition
at the prestigious Leipzig Conservatory, where

Brahms, one can already hear that Reger is begiy tid fine a
new path. This work would be welcome in concert eaid be
managed by experienced amateurs who are familthrBvahms.
Piano Quintet No.2 in ¢ minor, Op.64dates from 1902. By
then, Reger’s reputation was such that he couldaddrmmmedi-
ate publication. However, the premiere was a faikmd many
years passed before the work was heard again.eEsem for the ;
critical reaction probably was due to the fact tRager mixed % he became one of the most famous teachers in
textures and styles from various epochs. Clastiemhatic work, * % the world considered to have few if any equals.
baroque continuo techniques of continuation angsbdic varia- Among his many students were Grieg, Bruch, Janakieleniz,
tions were combined with a wealth of ideas. Anithis fact Sinding, Svendsen, Reznicek, Delius, Arthur Sufiiv@eorge
which makes it more or less impossible to give moich de- Chadwick, Ethel Smyth, Felix Weingartner, Karl Muskd Hugo
scription The themes are treated differently coragawrith classi- Riemann. He eventually rose to the position of &iwe of the
cal models and are developed in a completely diffeway, not Conservatory. If this were not enough, as conduamak director,
always easy for the listener to follow. While thé&s@ certain he led turned the Leipzig Gewandhaus Orchestraonéoof the
rambling and unfocused character to the work, fibisetheless finest orchestras in the world. As a composer,roeyced wide-
appealing and compelling, deserving of concertqrerance. ly respected and often performed works in everygeunnning
Again, it is not beyond amateurs who are Brahmaisisv the gamut from opera, to orchestral to chamber enuisihis

time, Reinecke and his music were unquestionalggried as
Anton Reicha, (1770-1836, Antonin Reicha irfirst rate. ThePiano Quintet in A Major, Op.83 dates from
the Czech form) was born in Prague. Orphan®866. It is a fine work which for many years waaqggd in the
at an early age, he went to Bavaria to live witliont rank of such works. The opening movement iegiith a
his uncle, Joseph Reicha a concert cellist antbng mysterious Lento introduction which leads tpaightly
music director. He studied composition, violimillegro con brio full of forward drive. (Our sourtgte begins at
flute, piano and composition while with his the Allegro.) The second movement, Andante corax@ne
uncle. In 1785, they went to Bonn, where Jo-begins in a somber fashion with piano presentitigeane which
seph became music director at the electoral almost sounds baroque. There follows four excellaniations.
court. There, Anton got to know Beethoven Next comes what Reinecke styles an IntermezzoitButeally a
with whom he became friends. He traveled extengjvedlding scherzo in the form of rhythmic dance in the stsiagainst the
positions in Hamburg, Vienna and Paris, where fentally sparkling running 16ths in the piano. Here, Reieeskows him-
settled. By 1810 he was a professor at the Pams&watory andself to be a master of tonal effects. The celelbydtoale, Allegro
became one of the most famous teachers of his Geerge con spirito, is graced with a buoyant toe-tappirajmiheme fol-
Onslow, Louise Farrenc, Franz Liszt, Hector BerliGesar lowed by a wonderful lyrical second theme. It ischto under-
Franck and Charles Gounod were among his manyrtudde  stand how such a good work as this could just gisapfrom the
also gained fame as a theorist. He was an innovatoany are- repertoire. Of its kind, this is a work of the firank which ought
as. Though perhaps not the inventor of the Winch@tj he was to be brought back into the concert hall and celtawill find a
the first to popularize it. A prolific composer, tveote in virtual- warm place with amateurs
ly every genre. Chamber music is a very importamt pf his
oeuvre. HisPiano Quintet in ¢ minor without opus dates from ¥
1826. This is a very big. A dark, majestic and taing intro- |
duction begins the opening Adagio-Allegro. The 4fe section | &
is a stormy affair. The writing is mostly in contzarte style. The|
melodies are exciting and memorable, sounding EkisitHum-
mel or Weber. In the following Lento poco andarie, piano
serves as accompanist to the first violin, and thercello, as
each present long operatic arias. The piano takesay itself. = Rossini gave him a scholarship which allowed
By 1826, this style of writing was backward-lookiagd Reicha," Rendano to remain in Paris studying with one
a professor of composition at the Paris Conseryatoust have of Chopin’s best students. Not long after, he eudhe Leipzig
known it. But one is loath to cavil that he was bgaking new Conservatory where he studied with Reinecke andhtRic
ground or even keeping up with modern developmehen the Everyone who met the young Rendano was struck Isy hi
melodic writing is so charming. In the bouncy Allegrivo- extraordinary talent, not just as a virtuoso, buotusician of great
Menuetto, the piano and violin are given the leabath the min-taste. Anton Rubenstein insisted on bringing hinRtssia after
uet and contrasting trio section. A huge finaldegto, is full of Rendano finished in Leipzig. Later, Liszt insistea taking him
captivating melodies and the writing achievesiits perfectly.  back to Weimar where the two played for severalksdegether.
Strong enough to stand performance in concert agabd choice In 1874, Rendano returned to Italy. Five yearsrléi879), he
for amateurs. wrote his Piano Quintet, a work to which Liszt gdie highest

praise. Joachim was so impressed that his quatdeied the

Carl Reinecke(1824-1910) was born near Hamburg in the towork under Rendano’s guidance. In four movemehts,Quintet
of Altona, then in the possession of Denmark. Mdgtis musi- begins with the aforementionddirgo—Allegro mossoA brief,
cal training was obtained from his father, who wasidely re-  pensive theme is introduced by the piano and isvared with a
spected teacher and author. As a musician, herulgsatrenais- prayer-like response by the strings before the enisiswept
sance man, excelling in virtually every area. Foe¢ decades, haway by the nervous energy of a full-blooded abegrhis is

: Alfonso Rendano (1853-1931), born in the
. southern Italian town of Cosenza. He, entered
. the Conservatory at Naples where his pianistic
talent was recognized immediately by the great
 virtuoso Sigismund Thalberg. After studying
“ | with Thalberg, Rendano went to Paris where he
. impressed Rossini as a genius of the first rank.




mainstream late Romanic European music. The legriaind temporaries Reger and Pfitzner as well as theiosigicratic
polish of that greatest of 19th century conservesoris voice leading and use of harmony. Rigno Quintet in f minor,
everywhere evident; From the huge architecturethto superbOp.12 dates from 1902. The opening movement, Bewegelin
part-writing. The music all but shouts “masterworithe secondenergisch, is very dramatic and full of passione acond move-
movement,Sérénade begins with the piano singing the longent, Langsam, is not as harsh as the first anddsoa bit like
melodic line of the lovely theme to the pizzicatitibe strings. Alate Wagner. Next comes a scherzo, Sehr lebhafthwhakes an
clever reversal of what these instruments do bEst. effect isimpression by virtue of its interesting rhythm. Thimale,
striking. In this movement, we hear the influendeRendano’s Bewegt, is somewhat unfocused and it is hard adito follow
south Italian roots more clearly, namely the infloe of opera. Itthe thematic material, intonation is also a problong with a
is not that the music is operatic, rather, it is tery vocal qualitydifficult piano part. | do not think it would be Weeceived in
of the thematic material. The highly-charg8dherzois filled concert and it is not a work | would recommendnmteurs.
with plunging and soaring chromatic scale passagés. trio
section, alla Calabreseis a dolorous, melodramatic chant
almost oriental quality. A more telling contrast ttee Scherzc ~ (1855-1910), was born in the Prussian town of
would be hard to imagine. In the finalgllegro con fuocowe | . B Trebschen. The Reusses were a large old Ger-
hear Mendelssohn, filtered through Reinecke andztLiShe § B =% man noble family with several branches and
powerful writing clearly shows Rendano had a fitsand \ | literally dozens of princes called Heinrich.
knowledge of the piano quintet literature from Stlamn through " There was even another Prince Heinrich XXIV,
Brahms. His work is not imitative. It is an effdsy a cultured & o but he "of Greiz", hence the need for the
musician of the first rank to rekindle the interesthis fellow - lengthy name. Our Prince Reuss after initially
Italians in instrumental music. It is depressingha extreme tostudying music with his father, who had been a esticbf Carl
see that music of this quality can fall into obtimi It belongs onReissiger, took a law degree. However, subsequéetlgievoted
the stage and should be attempted by experiencatbarm. himself to music, studying composition privatelytivHeinrich

von Herzogenberg who introduced him to Brahms. @lth
Ottorino Respighi (1879-1936) is mostlyBrahms never formally gave lessons to Reuss, aiaptd the
known to the general public as a composepdhce he gave the young composers numerous simuestnd
large scale, flashy works for orchestra. Bugnsiderable help which as far as Reuss was cogateaimost
- he was also interested in chamber musimounted to the same thing. Though not a proldimgoser, he
= especially during the first part of his life. Judid pen six symphonies as well as a considerableuamof
® how much chamber music he composgdthmber music, including five string quartets, tstong sextets,
=~ seems to be in dispute and none of the stangiano trio, and piano quartet, this string quiated several in-
-~ ard reference sources seem to give any dedtnrimental sonatas. His style can be an amalgaBnadims, Her-
} itive answer. HisPiano Quintet in f minor zogenberg and to some extent Dvorak and Mendelssdimn
/ dates from 1902. It is not a particularly bigorks were premiered to critical acclaim and weeddhn high
work although the openinghllegro is fairly long and goesegard for many years before disappearing fromrépeertoire
through several different tempi. The first few maas, in whichafter the First World War. HiBiano Quintet in C Major, Op.15
the strings enter without the piano, show the gtrimfluence of dates from 1902. The concise opening movementgédlenode-
Brahms. And when all five instruments join forcagain the auraato, is appealing and straight forward. A clevelieszo, Presto,
of Brahms seems to hover everywhere. But as thécnmgves comes next and is followed by a warm blooded Adatfidetch-
along, there are several episodes, which Brahmsdwoever ing, Allegro con spirito, brings this pleasant wdokan success-
have penned, including the very exciting coda. Ijnieal theme ful ending. An all round good work that could beught to con-
to the very shorAndantinois sung by the strings at first with @ert and can be especially recommended to amassuitsplays
soft piano accompaniment and then by the piancealohe stringquite easily.
writing is very fine and it's a pity the movementso short as the
theme seems pregnant with potential. The finAkacissimois
also short, but not as short as thedantino.We no longer hee ™
anything of Brahms, the tonality has become moreeno anc
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Prince Heinrich XXIV Reuss of Kostritz

o Joseph Gabriel Rheinberger (1839-1901)
P was born in Vaduz, the capital of Liechten-
stein. At the age of 5, young Joseph was given
piano and organ lessons from a local teacher.
His talent was immediately discovered and was
Sagicl of such a substantial nature that with the help
’g of a scholarship he was sent to the Royal Con-

more Italian. Gone the rich string sound and thp@no writing,
instead througtsevenchanges of tempo in 4 minutes, we
treated to a light and ethereal theme. Even whewesl down
during theLentamente sectioiit, still manages to float effortles
ly. An extremely attractive work, it would be nideprofessional servatory in Munich where he studied with
groups would occasionally program something likis thhen &* Franz Lachner, one of Schubert’s close friends
piano quintet is to be had. Also suitable for eigrare amateurs. and an important composer in his own right. Rheigbr, who
remained in Munich for the rest of his life, wasgreat demand
August Reuss (1871-1935) was born in thas an organist and choral master. He eventuallgrbecconduc-
German town of in Liliendorf in Moravia, Héor of the important Munich Choral Society and sehas voice
entered the Royal Bavarian Conservatory wheoach at the Royal Opera where he got to know Wagie also
he studied with Ludwig Thuille. He pursuedtaught at the Royal Conservatory where he heldpthgtion of
career as a teacher and composer. ChamberRmfessor of Composition for nearly 40 years. Rebened today
sic comprises and important part of his outponly for his organ compositions which are considetiee most
His tonal language resembles that of his conportant ever written after those of Bach, Rhergbe during
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his life time, was a much respected composer, gdgparanked film scores, among them the film music@éio VadisJungle
after Brahms and Wagner as the most importantdivdermanBook Ben Hurandlvanhoe His earlyPiano Quintet in f minor,
composer. Furthermore, he was also widely regaadetthe lead-Op.2 dates from 1927 while he was still at Leipzig sl work
ing teacher of composition during most of his lifed. Among of youth, when Rézsa was beginning to form theestiylle reject-
his many students were Humperdinck, Wolf-Ferrargofge ed atonality, which by the time the work was conguhsvas
Chadwick and Wilhelm Furtwangler. His Piano Quinte€C Ma- firmly in vogue, and also the neo classical treofithe French,
jor, Op.114 was composed in 1878. The mood to {ening so what is heard is the music of the Germano-Atdtingarians
Allegro is good-humored and jovial. Both the reldtempo andwho continued on the path of Max Reger with sliginges of

the main theme, which is pregnant with possibgitiseem toBrahms. In four movements: Allegro non troppo, rppassiona-
show some of Brahms’ influence. The strings aral useseveralto / Molto adagio / Allegro capriccioso and Vivatee work is
different ways and not just massed against theopiamthe high- densely scored and difficult to play both techricahd from an
ly emotional Adagio, the spaciousness of the stinecis empha-ensemble standpoint. Rozsa clearly did not haveeursin
sized by the very long melodic lines in the strpayts. The endmind when he wrote this quintet and perhaps nob eescert
has an ethereal quality. The following Scherzo shownsidera-audiences with whom it is unlikely to be a hit.

ble originality. It is fresh, clever, ingenious amdry effective.
The opening theme is heavily syncopated theme agihb in an
exciting fashion. The mood changes unexpectedthesevelop-
ment suddenly becomes relaxed and bright. The yovi con-
sists of a four part canon in the strings andlisahshine. In the
very original finale, Rhapsodie: Non troppo mostfe cello is i
given the lead and introduces each theme. The alewent very
ingeniously leads to the return of the first themfgch then rush
es forward to a triumphant coda. A very good work.

Ludomir RO zycki (1883-1953) was born in
Warsaw. His father was a professor at the con-
servatory there and Ludomir received a thor-

i ough musical education there studying compo-
sition with the important late 19th century
Polish composer, Zygmunt Noskowski. After
graduating, he moved to Berlin where he con-
tinued his studies with Engelbert Humper-
dinck. He then pursued a career as both a con-
Julius Réntgen(1855-1932) was born in  ductor and teacher holding posts in Lvov and Wargdang

the German city of Leipzig. His father wasith Karol Szymanowski and Grzegorz Fitelberg, reswa

violinist and his mother a pianist. He founder of Young Poland, a group of composers wigose was
showed musical talent at an early age andto move Polish music into the modern era. Althohgtwas pri-

was taken to the famed pianist and compostarily known for his operas, he did not ignore chanmusic,

er, Carl Reinecke, the director of the most of which was written during his so-calledtfipsriod
Gewandhaus orchestra. Subsequently he wherein his music remained traditionally tonal. Hiano Quin-

A studied piano in Munich with Franz Lach- tet in ¢ minor, Op.35dates from 1913. At its premiere it was

ner, one of Schubert's closest friends. Aftehighly praised by the famous critics Wilhelm Altrmaand Hugo
brief stint as a concert pianist, Rontgen  Leichtentritt, the former who commented that it wagten by
moved to Amsterdam and taught piano there, helfgirigund the “an early 20th century Beethoven.” It is in whaigimi be termed
Amsterdam Conservatory and the subsequently warttbfis the neo-romantic style, offering a lush and sumpsuonal pal-
Concertgebouw Orchestra. He composed througholifdnand ette and a vast array of expressive devices, fudhwotion and
especially during his last 10 years after he rétifiehough he colorful tonal effects. The first movement, Allegrmderato,

wrote in most genres, chamber music was his mgsbitant begins with a recitative in the piano. The mooHbesitant until

area. It is not clear just how many works he wastenany are  the strings join in. The rest of the movement israktes between
still in manuscript. It appears that he wrote thp@mo quintets, dramatically powerful and lyrical episodes. The dhdmove-

but only hisPiano Quintet No.2 in a minor, Op.10@ublished ment, a funereal Andante, is in the character aflagy. It is

in 1931 the year before his death. | have beenlarialfind out languorous and filled with resignation and sadnéhs.finale, a
anything about the other quintet. In four concisevements, it  bright Allegro, burst forth with genial energy whiteads in turn
begins with a generally calm and somewhat lyricatidnte to several impassioned interludes. A good neo-rdimarork

which features canonic interplay between the viglithe secondwhich deserves concert performance but is not gairige man-
movement is a scherzo, Allegro, more upbeat witfaftrio sec- ageable by most amateurs.

tion which recalls the fugue in Mendelssohn’s Opg\#43 string
guartet. The Lento e mesto which follows could tyted as a
lament. The finale, Con moto, ma non troppo allegraotewor-
thy for its continual shifts between the minorhe major, a kind
of thematic struggle which creates a sense of tinkedecent
work which can be recommended to amateurs. Aldalsei for
concert but it is not likely to make a strong imggien.

Anton Rubinstein (1829-1894) was one of

those rare concert virtuosi whose contribution

to music went far beyond performing. In 1862,

'Y he founded the St. Petersburg Conservatory and

1 served as its first director. His efforts in devel-

¥ oping Russian musical talent were perhaps the

greatest of any single individual. Not only did
Miklés R6zsa(1907-1995) was born and educa he introduce European educational methods but
ed in Budapest but completed his studies at the he also established standards that were as rigor-
Leipzig Conservatory. After living for some yearsus as any conservatory in Europe. Rubinstein wasliic
in Paris and London, he settled in Hollywood andomposer writing in nearly every genre. Chamberiofigures
began a long and successful career as composeréoninently amongst his works. He wrote 10 stduogrtets, 5
films. He also taught at the University of Southepiano trios, a string quintet and a string sexsetvell as several

‘ California from 1945-65. He wrote almost ninetyinstrumental sonatas and Ri&no Quintet in g minor, Op.99




which dates from 1876 and is one of Rubinsteirss ¢thamber interrupted by stormy interludes reminiscent ofséan the first
works. The opening movement, Lento-Allegro moderatss a  movement. The finale, begins with a longish, qtugue which
short recitative introduction before the thematetenial, dra- eventually leads to the beautiful and joyous mhéente where
matic and quite lyrical takes off. The second mogstnModera- our sound-bite begins. This quintet is importarttardy from a
to, a unusual intermezzo, can be characterizedd@dague be- historical standpoint--as Saint-Saéns was onlysét®nd French
tween the piano on the one hand and the massadsstin the  composer to have attempted one--but also from acadustand-
other. The third movement, also marked Moderata,sst of point. It ought to be heard in concert and willate enjoyed by
variations based on a warm, sensitive theme. Tiigespfinale, amateurs.
despite Rubinstein’s Moderato marking, is full akegy and
forward motion. dates from 1876 and is one of Retgim’s last
chamber works. The opening movement, Lento-Allegoulera-
to, has a short recitative introduction beforettrematic material,
dramatic and quite lyrical takes off. The second/ement, Mod-
erato, a unusual intermezzo, can be charactergedd@alogue
between the piano on the one hand and the massegbsin the
other. The third movement, also marked Moderata,sst of He toured as a virtuoso for a number of years
variations based on a warm, sensitive theme. Tingespfinale, . before returning to Amsterdam where he devoted
despite Rubinstein’s Moderato marking, is full okegy and h|mself to composing and teaching. He was one@fékwv Dutch
forward motion. A good choice for concert and forageurs with composers of the period who composed chamber nusks
a good pianist. and hisPiano Quintet in D flat Major, Op.5, which dates from
1901, met with great success and was for many yegtgarly
Joseph Ryelandt(1870-1965) was born in the performed in concert. It is the work of a young naad written
Flemish town of Bruge (Brugge in Dutch) in on a large scale, full of energy, drama and poiviee. huge
Belgium. He was largely self taught although he digening movement, Allegro non troppo e molto masstbegins
study privately with Eduard Tinel. Because he wawith a short fanfare, then goes quiet but quicklilds up to the
of independent means, he was able to devote  full statement of the powerful and majestic maiertie. The sec-
himself entirely to composing. HRiano Quintet  ond movement, Adagio patetico, made such a stropgession
in a minor, Op.32dates from 1901. It is in three upon listeners that it was often performed by ftdebegins soft-

Dirk Schéafer (1873-1931) was born in Rotter-
dam. He studied piano at the local conservatory
and then entered the Cologne Conservatory for
further studies. Later in Berlin, he won the Men-
delssohn Prize, besting 25 other pianists. He was
widely regarded as the best Dutch pianist ever.

movements. The opening Allegro moderato begins aith ly with strings singing a quivering melody. Dramauilt by
powerful these and is followed by a more lyricatl alelicate means of quick upward racing scale passages whiehtle feel-
subject. The middle movement is a beautiful, eledalagio ing of great breadth. It is the introduction of thamatic second

religioso. The finale, Allegro, is restless andyéd with sadness.subject which creates a powerful sense of urgefog.Allegro
Here the influence of Cesar Franck can be felhat the themes vivo e scherzando which follows lightens the moathwis fleet-
of the prior two movements make a reprise. Thigige a good footed dancing rhythm, bright and lively. The lai@nd highly
work, with excellent part-writing that can be reaqoended both romantic trio section provides excellent contrasee finale, Alle-
for concert performance as well as to amateur ptaye gro non troppo e molto maestoso--Allegro con spinggins by
repeating the opening bars of the first movementkhre some-
During the third quarter of the 19 century, what dark in tonal color. But the main sectiorspérited, bright
when the French only seemed interested in and upbeat. Like so many other fine romantic erekgjchis one,
opera,Camille Saint-Saéng1835-1921), al- too, fell by the wayside after the First World Wahen a strong
most single-handedly, attempted to make theeaction against the Romantic movement doomecduaiihe most
case for chamber music, which so many of hiamous composers from that era. Lesser lights ascchéafer
countrymen continued to think of as somethiegw their works disappear from the repertoire. Widedly a
German. Although famous for his larger or- first class piano quintet that once again oughéke its rightful
chestral works and instrumental concertos, hglace among its peers. Manageable by experienakteahnical-
devoted a great deal of time and effort to writy assured amateur players.
ing chamber music. Not only does he have two stjingrtets to
his credit, but he also wrote three works for pitnhm a serenadgq
for piano, organ, violin and viola ( or cello), aintet for piano,
two violins, viola and cello, a Caprice on DanistR&ssian Aire
for piano, flute, oboe and B flat clarinet and &egptet for piano,
trumpet, two violins, viola, cello and bass. Riano Quintet in
A Major, Op.14, composed in 1853, is his first major effort in
the realm of chamber music and although it is ubtkaly a
youthful work in spirit, from a compositional stgyaint, it is not tor of the conservatory founded by his younger
the work of a beginner. The Allegro maestoso begiitis a se- brother, Xaver. Otto Klemperer was among his
ries of thundering chords in the piano with aftdriat the strings many students During his lifetime, his orchest@hpositions
softly answer. These chords are the first parhefdramatic mainwere featured regularly in German concert hall$ the common
theme which is full of verve and energy and chandotd by consensus is that his chamber music was his bekt Besides
frequent turbulent stormy intervals. The secondnhés more  several instrumental sonatas, he wrote two striragtgts, two
lyrical and relaxed. The broad main subject ofsbeond move- standard piano trios, a trio for violin, viola &grio and hifiano
ment, Andante, has a religious quality to it. Thedfo which Quintet in b minor, Op.118 which was completed in 1910. It
follows begins like a fleet-footed elves danceibuepeatedly  begins with a very forceful Allegro ma non tanto erergico

Philipp Scharwenka (1847-1917) was born
near Posen, then part of Prussian Poland. He
moved to Berlin in 1865 to complete his musi-
Fl cal education. A good pianist, he primarily
devoted himself to composition and teaching
at several of Berlin's leading conservatories,
finally joining the faculty and serving as direc-




that features several lyrical interludes. In théofeing Adagio
con intimo sentimento, the piano by itself introdsithe delicate
and fragile main theme. The entrance of the strirggys rich-
ness and later hints of drama. The finale, Modergibiegro,
begins quietly and slowly, quoting the main theméhe prior
movement. The cello and violin are given short dedtory reci-
tatives which build tension and lead to the Alledtas a power-
ful and dramatic movement full of lyrical melodydafurther World War. ThePiano Quintet in G major,
enhanced by its very original and effective openifiys is cer- composed in 1926, is cheerful dance-like mu-
tainly a work deserving of concert performance snglite suita- sic. The piano is truly the equal of the stringshi8idt uses full
ble for amateur groups. sounding harmonies and sets rhythmically accenduatgterial
against melodically flowing parts. It is a very Yieese work. In
Peter Schickelg(1935-) although widely  for movements -- a brilliant opening Lebhaft, dedtht schnell
known for his comic creation P.D.Q. Bach(Lively, but not too fast), a big, expansive Adagowitty Sehr
and for his film scores to such hitskeanta- ruhig (Very quiet) dance movement, and an effersasoondo
siaandWhere the Wild Things Ar8chick- finale marked Sehr lebhaft (Very lively). Good famcert and
| ele’s wonderful chamber music is virtually home.
§ unknown. He has composed two piano emi-
nently playable quintets which are enjoya
W to hear. HifPiano Quintet No.1which
¥ dates from 1995-6. The American Audibo
i 4 Quartet wanted a work they could perfor
with Schickele on tour. Schickele, a good pianfsiverage abil-
ity, writes that (unlike Brahms, Schumann and Diprae made
sure he did not write anything that he could nafqren in public.
An attractive and energetic but very short Preloegins this
work of barely 15 minutes duration. It would makgreat en- years to complete hiRiano Quintet, Op.51
core. An Intermezzo with two short trios followsh@ main sec- : which appeared in 1908 and was said to
tion has a subdued almost mystical quality, thet fiio is quicker have .created a sensation at its premiere. In thmements, it
and quite jazzy. The second quicker yet, almod.\iihe third  lasts nearly an hour and has to be one of the &irvgarks of its
movement, Elegy, is slow and reflective, a kindhpin in a kind, not necessarily a good thing. The first moeetnLent et
blues idiom. The Finale begins rather softly bettejoyous but grave — Animé, after a quiet introduction, is muiimteresting by
rather restless main them bursts forth. This istged until the virtue of its counterpoint. The piano tends to daaie the
very American-sounding music of Prelude is reintreet as an  strings, which play mostly in melodic unison, witb notable
exciting coda. The Quintet is a very nice work whifor once, solos for the individual instruments. The lovelgwlmovement,
has a manageable piano part. A very worthwhiletetiexcellent Lent, though pretty tends to wander. The final nmeat, Animé,
for concert and home. Having heard Schickele aadidibon is significantly more forceful and varied in moatdacharacter
Quartet in concert with No.1, another American tgtaThe Lark than the others and at times calls the music oERavmind. A
commissioned him for a piano quintet as well andtéd him to  difficult work for amateurs and listeners alike.
join them on tour. The result was gno Quintet No.2of
1999. Once again, Schickele wrote that he spetiifitailored it
to his own technique, which is not that of a vigadrhe beautifu
and finely crafted opening, Flowing-A Bit Fastegam shows
some very Brahmsian influences. Schickele has av@aynd
himself drawn to Brahms’ and one hears that hetherdeisurely
panoramic spaciousness. However, the rest of thet&us con-
sciously “American” in sound. The next movementély, el nich, Zurich, Nuremberg, Hanover, Berlin
shows a clear jazz influence, and in the trio s@ctine can also Breslau and Frankfurt. He was a good friend of
hear ‘boogie-woogie’ and blues. The somewhat sathiog i both Brahms and Clara Schumakhiis Piano
theme to Slow, serene which comes next, showsitheence of Quintet in f minor, Op.79 dates from 1899. Given its date of
Broadway-blues writing. The rousing finale featuaeBernstein- composition, it is a backward looking work. Like s@ny com-
like show tune and then country square dance fiddiusic, all posers of his generation, he was not really abfedwe with the
brilliantly merged together. Again, a fine choice Eoncert and times and continued to composer under the influeficke ‘gods

Opera Orchestra under Mahler, and later be-
came a professor at the Vienna Staatsakademie.
His chamber music is retrospective and roman-
tic in character and often dominated idyllic
moods. Some of Schmidt's chamber music as

3 well as solo works were written for Paul Witt-

~ genstein, who had lost his right arm in the First

Florent Schmitt (1870-1958) was born in the
French town of Meurthe-et-Moselle in the
province of Lorraine, After studying locally,

he entered the Paris Conservatory, where he
studied with Gabriel Fauré, Jules Massenet,
and Théodore Dubois. In 1900 he won the
Prix de Rome. He pursued a career as a com-
poser and music critic. It took Schmitt six

Bernhard Scholz(1835-1916) was born in the
German city of Mainz 1835. He studied piano
with Ernst Pauer and composition with Sieg-
fried Dehn. He had a multi-faceted career as a
teacher, conductor and composer. He held
posts at the conservatories and courts in Mu-

£

for amateur groups. of his youth’, in this case Robert Schumann. Thenapg move-
ment, Allegro animato, immediately grabs the list@smattention
The Austrian composer, teacher, pianist and céltiahz with its fine theme. Later comes a contrasting ecihjThe sec-

Schmidt (1874-1939) came from Pressburg. A child prodigy @wnd movement has for its main subject a chorale tgplody.
the cello as well as the piano. Schmidt was nohegkeoutshone Perhaps the strongest movement is the Vivace witaotes next
by his near contemporary, Dohnanyi, who was comeitlan and serves as a scherzo. Fine use of both theanoldhe cello
even greater prodigy. He was able to study at tkena Con-  here. A lively finale, Allegro moderato, completee quintet.
servatory with Robert Fuchs and Anton Bruckner agnotihers  Nobody could accuse Scholz of not knowing how tmpose,
and eventually obtained a position as a cellish@nVienna State because he clearly is quite expert at it. He knbos to write for
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strings and piano and how to combine them in aralppy way. much as a kind of fantasia-like improvisation. Véalifficulty

If there is to be a critique, it would be that soofithe thematic getting excited about a work in which it is harchiar themes. It
material is a bit threadbare. Perhaps not a catelfdathe con- is a work requiring technically assured play@&isino Quintet

cert hall, but certainly to be recommended to amateespeciallyNo.2 appeared in 1952. | am not familiar with it.

since it plays rather well.

=q Giovanni Sgambati(1841-1914) was

born in Rome and lived most of his life
there. He received his musical training in
Umbria, where he lived as a boy before
returning to Rome. He was one of the few
19th century Italian composers (Giuseppe
Martucci was another) who devoted him-

Georg Schumann(1866-1952) was born in the
German town of Konigstein. He was born into
musical family. His father was the town Music
Director and he initially studied piano and violii
with him. He studied organ in Dresden and the
entered the Leipzig conservatory where he stu
ied piano with Reinecke and composition with s . self solely to instrumental music and
Salomon Jadassohn. He became a brilliant pie | . shunned opera. During the 1860's, he
nist and started off on a solo career but later  tried to popularize German instrumental
branched off and enjoyed a conducting career im&reand music in Italy and in so doing befriended Liszt,ondt the time
later Berlin where he also taught. He composedugnout his ~ was living in Rome. Liszt not only wanted to helgagbati real-
life and he was especially fond of chamber musitt @mposed ize his goal but also was quite impressed wittchimpositional
two piano trios, two piano quintets, a piano quaatel some talent and recommended him to several German canfds-
instrumental sonataRiano Quintet No.1 in e minor, Op.18 cluding Wagner. Sgambati's main compositions areffchestra,
appeared in 1898. Though showing the influencerahBs, itis chamber ensembles or church music. Although angusem-
in no way imitative. The part-writing is very goéat all. The strumental music, at the time, was rejected asren@®thing by
opening movement, Allegro con fuoco, is powerfull @namatic, most Italians, who only had ears for opera, Sgaimizs not
with the tension being relieved by a slower intdeuThe seconddeterred. Despite his friendship with Liszt and \Wexg their in-
movement, Allegretto semplice, is a these and upetr of varia-fluence is not to be found Riano Quintet No.1 in f minor,
tions. The theme is a rather slow folk melody. Amrrhing Inter- Op.4 which was composed in 1866. It is a very origiwatk
mezzo comes third in which the strings are alomerfoch of the which, unlike the works of Martucci, tonally beéditde resem-
time. The powerful finale, Allegretto marcato e danco, is full blance to any of the major German composers. Thaiog
of energy and tops off what is a first rate worko8g contender movement Adagio-allegro ma non troppo, begins witbngthy,
for the concert hall and not beyond experience aongilayers. slow and somber introduction, the purpose of wisdo build
Piano Quintet No.2 in f minor, Op.49appeared in 1908. Againtension. The Allegro explodes forth with a highhaohatic theme
the part-writing is very good with the piano pagiriy more diffi- which is super-charged with energy. The lyricalosettheme is
cult than the first. The first movement, Allegro depato con first presented by the cello before the others i he second
calore, is filled with gorgeous melodies. The cédlgenerously movement, Vivacissimo, is a very modern ltalianssting scher-
treated. The second movement, Allegretto amabilenegrazia, zo. Brilliant and full of pulsing energy, the musaces along
is also a theme with set of variations. The thesmather like a breathlessly until it reaches the dreamy, slow meidéction. This
Mendelssohnian song without words. A jovial and/filaPresto movement is a real tour d'force. Next comes an/Aaftante sos-
molto capriccio comes next and serves as a schéhmofinale, tenuto. Its main theme has a religious feeling thedmusic
Allegro con brio, has a rather original and peauiaunding mainsounds suitable for a church service. The extraargiiand gi-
theme, quite memorable. Again a good candidatedocert but gantic finale, Allegro moderato, has enough musicaterial for
here, Schumann raises the bar and amateur playstsom of a an entire work, let alone a single movement. Itngpeith two
very good standard to bring it off. chords which vaguely recall the scherzo of Beeths/Ninth
Symphony, however, the main theme is a genial midvahhas a
Robert Schumann’s Op.44 Piano Quintet is one ofrtbst fa-  lop-sided rhythm. It's development is quite unustiikre fol-
mous in the literature, one of the most performed @ne of the lows a very dramatic second theme over tremolodewine
most written about. You can find out all aboutl#esvhere. rhythm from the first theme is softly played in thackground.
Finally, a complete change of mood arrives withighly lyrical
Cyril Scott (1879-1970) was born in the Engnd lovely third theme which the strings presera asified
lish town of Oxton. He studied with lwan  group, creating an almost orchestral effect. Theincontinues
Knorr at the Frankfurt conservatory. He stylen a panoramic trip to an exciting climax. A greatrk and very
cannot be absolutely categorized butPisno original, it ought to be heard in concert and carhbndled by
_7M Quintet No.1 which dates from 1904 can be experienced and technically adept amateRi@no Quintet No.2
said to be somewhat in the late Romantic tran B flat Major, Op.5 followed immediately after No. 1. The
] dition. He won a competition in 1924 and massive opening movement Andante, with its sofiavésia
Vaughan Williams, who was a member of thegainst an tonally advanced accompaniment was tharedec-
panel, wrote after reading the score: “This isade ahead of its time. The music slowly buildeimpo and ten-
very long and rhapsodic and has no particulaion reach a powerful climax before going ontoe¢wrndeas.
tune; still it has power and passion and oughatd high” There Next comes a Barcarolle with its rocking 6/8 rhythnd flowing
is no arguing with the first part of that commemnit | would take melody, it conjures up the canals of Venice. Aghere are unu-
issue as to the last part. It is. impressionistl@mimelody but it sual tonal episodes which smack of a more modexnethe
is hard to pick out if there are themes In thiskytre breaks freefollowing slow movement, Andante, the piano is giwelengthy,
from structural convention and you will not findvédopment so solemn introduction which recalls Schubert. Thang enter and




embark upon a leisurely exposition of the spacioai theme. music, Sinding did not use it, as did Grieg, seprgively. Ra-
The finale, Allegro vivace, is a triumphant jaunll bf excite- ther, it was German romanticism, and in particthar music of
ment and good spirits. Clearly the fact that Sgand®d to work Liszt and Wagner, which greatly influenced SindiBgt unlike
on No.2 immediately after finishing No.1 is evideraf the fact Liszt and Wagner, Sinding relied on wit and develba more
that his mind was teeming with musical ideas hebegh unable cosmopolitan style. Writing in virtually all genrdss chamber
to use up in No.1. This, too, is a good work withnyunusual music is an important part of his output. Upon 1889 premiere
touches, however, | do not think it quite as gosdhe first and if of his Piano Quintet in ¢ minor, Op.5 it created an immediate
one must choose to only bring one into the cortwait | would sensation, not only because it violated many dstadd rules of
suggest it be No.1. composition (such as the use of parallel fifths)dso by virtue
of its originality and fecundity of musical ideg&@omposers such
Dmitri Shostakovich’s Piano Quintet in g minor, Op.57 is probas Tchaikovsky, Busoni and Sibelius praised itdalyji. The
ably the most well-known and frequently perform@&th2century opening Allegro moderato ma non troppo begins oasty.
piano quintet. As such, it does not merit discussiere. Sinding builds his theme carefully and the poweefpisodes of
intense drama fit together seamlessly with theglrsections
Jean Sibelius(1865-1957) generally known aswith which they are interspersed. The big Andantécty follows
Finland’s greatest composer. What is not  begins softly with intense and lovely melody rersgant of
known is that his family was Swedish as was Schubert. The music calmly unfolds in a very legsyfashion
his mother tongue. He was born Johan Juliusbut the seeds of drama, which occur many minutes, lare al-
Christian Sibelius. Mostly known for his sym-ready sown. A lively and fresh Vivace. A soft angsterious
phonies and tone poems, the only chamber nwidge passage leads to the vibrant and somewbéteecond
sic work of his that until recently received anytheme. The massive finale, Allegro vivace, immegliabpens
recognition and concert performance was hiswith great power and drive as all of the voiceshpile energetic
String Quarte¥oces Intimaeddowever, in his music forward. Like a storm, it finally exhaustself, leading to a
youth, Sibelius wrote a great deal of chamber mutdgcwas slower and more solemn theme. Then, Sinding clgweehves
trained as a violinist before studying compositaom spent muchthe first theme into the minor mode of the secdmrte. Again
of his youth playing chamber music with friends diawhily. His tension builds and a long and dramatic sectiomafedible fe-
Piano Quintet in g minor dates from 1890 at which time he wa®city follows leading to an exciting ending. Thainfet perhaps
in Berlin studying with Ferruccio Busoni. It waspired by the qualifies for the sobriquet of masterwork. As sLitls surprising
Piano Quintet of Christian Sinding which he heats@&hi per-  that it does not appear on concert programs, asdiit beyond
form it with various quartets. It is a massive affa five move- competent amateur players.
ments. Sibelius himself eventually came to disiikend called it
“absolute rubbish.” It certainly is not that, buditier is it on a
par with those which are considered first rate.diisn the othe
hand said that the first movement was "wunderstrogenerou
exaggeration. The opening movement is rather @iegdhings.
It begins Grave-Allegro. with a tremolo of fifthe ¢the piano an
chromatic outbursts of despair in the stringss ks if Sibelius
was trying to produce orchestral effects withiruintgt. The
main theme grows from the slow introduction. Theosel move-f beginning, Spohr wanted to become more than
ment Intermezzo is workman like. The Andante wHalows is just a violin virtuoso. Hard work and talent were
more effective fashion but its second subject, echmas rather to allow him to become a leading conductor, a lighbarded
threadbare. An attractive Scherzo comes next. iffadef Mode- composer and a famous violin teacher. As a conduagopio-
rato vivace wanders a bit and despite some apgetlématic  neered the use of the baton and introduced theigeaaf putting
ideas could definitively used some tightening. Reabt a candi- letters into parts to aid rehearsal. Violinistsddde forever be
date for concert performance except perhaps asange of the grateful to him not only for his fine concertos lalgo because he
composer finding his way. It is not overly diffitddut with so  invented the chin rest. Spohr wrote in virtuallyesvgenre, not
much better unjustly neglected music, it is notlyeaorth the  the least being chamber music. He composed sors&i§
time. quartets, 7 string quintets, five piano trios, fdouble quartets
and several other chamber pieces. During the 1886’be-
¥ Christian Sinding (1856-1941), along with  moaned his lack of ability on the piano and saat tie would
Edvard Grieg came to symbolize Norwegiangladly trade a year’s salary to be able to playpia@o well.
classical music between 1885 and 1940. BoB8pohr was truly a great man of many skills (mourgar, hiker,
is the small town of Kongsberg near Oslo, painter et. al.), and nothing if not determined.uselertook a
Sinding, after studying music in Oslo, attendgdorous course of study and by the 1840’s had imeca good, if
- the Leipzig Conservatory where he studied not great, pianist. The main result of this was tteawas able to
;V|oI|n with Henry Schradieck and compositiooompose chamber works with piano, which could lie teahave
L with Salomon Jadassohn and Carl Reineckelasting value. Hi®iano Quintet in D Major, Op.130.1t dates
: Whereas Grieg's style of writing has been ddrom 1846 and was a relatively late work. The opgnmove-
scribed as Schumann's technique combined with Ngiamefolk ment, Allegro moderato attracts by virtue of itsratelike sec-
melody, Sinding's is often and incorrectly chardzésl as combi-ond theme. Unfortunately, the main subject makss & an im-
nation of Wagner's technique with Norwegian folkloglg. Alt- pression. The Scherzo moderato which comes nexbis suc-
hough the influence of Norwegian folk melody carfdred in his cessful, although the trio has the quality of ardet The Adagio

Louis Spohr (1784-1859 also known as Ludwig)
was born in the German city of Braunschweig.
From early childhood, he showed a great aptitude
for the violin. He studied with the virtuoso violin
ist Franz Anton Eck in St. Petersburg and ulti-
mately became one of the leading violinists in the
first half of the 19th century. But from the very




which follows is perhaps the best movement in teofrits pleas-
ing melodic material and makes a strong impresaidieet fina-
le, Vivace with an attractive main theme concluthesquintet,
which is a decent work, but perhaps not reallyrgrenough for
concert performance with so many strong effortsitimgaredis-
covery. Nonetheless, amateurs with a technicaltyrseviolinist
and pianist will enjoy it.

doctorate in 1903. He immediately obtained a
teaching position at the Academy and was ap-
pointed a professor of composition in 1915, a
position he held until 1938. Although Stéhr
steadily composed throughout these years, he
was better known as an expert on music theo-
ry, having written a well received text on the
subject. In 1938, he was forced to flee Austria
because of the Nazi takeover. He emigrated to

Charles Villiers Stanford (1852-1924) was born

in Leipzig, followed by stint in Berlin where he

peared by the end of his life with critics writihgm off as noth-
ing more than a German “copycat” and another Brainmitator.
This criticism is both unfair and wide of the mavkhile it is to
some extent true his early works show a Germanenfte
(sometimes Mendelssohn, sometimes Schumann, aretisoes
Brahms), so did the music of other composers sadoaodin,
Busoni, Respighi, Grieg and the American Georged@ick, to
name but a few, who came to study composition im@ay and
came away influenced by Mendelssohn, Schumann aaithis.
It is particularly unjust to Stanford to complairat some of his
early works show German influence, especially ewbf the
fact that he ultimately went on to help found amksh style and
contributed to the renaissance of British musids Twas particu-
larly true in the realm of chamber music where ftahalmost
single-handedly jump-started the British repertofmong his
many students were Ralph Vaughan Williams, Gustaigti
Herbert Howells, Frank Bridge, Ernst Moeran, ArtBliss, and
Percy Grainger. HiRiano Quintet in d minor, Op.25was per-

haps the most performed of all of his chamber musis certain-

ly a fine work and as far as piano quintets go,trafter the

studied with Friedrich Kiel. While abroad, Stan-
ford met Brahms and became an admirer. The not been published. The second, the only one whashbeen
once high reputation that he enjoyed all but disapblished and with which | am familiar, was pubéghn 1914.

in Dublin. Took a classics degree at Cambridgethe United States. There, he obtained a similaitipnsat the
University and then went to Leipzig ConservatoBurtiss Institute of Music. Among his many studemése Leon-
where he studied composition with Carl Reinecked Bernstein, Erich Leinsdorf, Herbert von Karajarich Zeisl,

and Samuel Barber. According to his website, hepmsad five
piano quintets. The first Op.6 in g minor datesrfrb908 and has

A third, Op.75, was completed in 1941 and it tos hat been
published. The fourth in g minor, Op.94 was congadah 1943
but was only published in 2015 and a fifth alsg iminor of
which may have been lost. Stéhr seems to have hadgfor
the key of g minor, at least as far as piano gtsniere con-
cerned. The exception was Rgno Quintet No.2 in ¢ minor,
Op.43which as previously noted appeared in 1914. Ehissu-
perb work in every respect and can be recommenadtdfor
concert and home performance without reservatidmth
sounds quite good and plays well. At times onehear the in-
fluence of Dvorak. But not in the opening movemehich be-
gins with a short introduction, Un poco grave, whigves the
impression of being an improvisation. The main pathe move-
ment, Allegro con brio, has a heroic, lilting qalilt is in the
second movement, Vivacissimo, that we hear the bam/orak,
not in the main subject, a lively scherzo, butha slightly more
relaxed second theme, a dance-like grazioso. As&ation, An-
dante maestoso, is both powerful and full of enefgglow
movement, Larghetto, is deeply felt and has a yicehtrasting
middle section. The interesting finale begins irmadkrowback to

Brahms, Dvorak and Schumann, be placed, alonganithzen or a prior era but then quickly modernizes, bring wika magnifi-

so other works, near the top of its class. It datas 1886. Stan-

ford received much advice and support from Josepbhim, the
famous violinist, and leader of one of Europe'stautding string

guartets. The work is conceived on a grand saadeaa a succes

sor to the works of Schumann and Brahms. The ogehliegro
moderato ma agitato is written on a colossal sddie.opening
theme in the minor is troubled and ruminative véithelegiac
tinge. The lovely second theme is not so gloomye elodies
and harmonies are lush and the music richly scdriee.follow-
ing energetic Scherzo is rhythmically is originatlacaptivating
while the mood is redolent of goblins. The writiswgd ideas are

cent piano quintet to a pleasing finish.

Petar Stojanovi (1877-1957) was a Serbian
violinist and composer of operettas, ballets and
orchestral music. He was born in Budapest and
8 studied the violin there with JénHubay. At

"2 the Vienna Conservatory, he studied violin
with Jakob Griin and composition with Robert
Fuchs and Richard Heuberger. He pursued a
career as a soloist, teacher, primarily at the
conservatory in Belgrade, and composer. He

superb. The trio is based on a simple folk meldde substantialwrote a fair amount of chamber music. IRiano Quintet in ¢

Adagio espressivo showcases Stanford gift for espanself-
developing lyrical melodies and is clearly the werdenter of
gravity. It begins leisurely and flows along califor quite

some time before it suddenly rises to a huge driarofitnax in

minor, Op.9 appeared in 1909. His thematic material is neither
Serbian nor Hungarian in flavor, but it is quitealy written with
some lovely melodies, and the fact that it hasaab technical
difficulties makes it a good choice in particular amateurs. Al-

the middle of the movement. The finale, Allegraligo, is in the so in its favor is the fact that all of the voi@e given a chance

major and serves as an affirmation of hope se#iside the trou-
bled moods which have preceded it. A definite chdar concert
and also highly recommended for amateurs.

Richard Stéhr (1874-1967) was born in Vienna. His father in-

sisted that he study medicine and Stoéhr only folyrsudied

to take the lead in presenting the themes. The gol@pening
movement, Allegro, almost sounds as if the compbadra sym-
phony in mind. Next comes a clever scherzo, Allegvo quasi
Presto, clever from the way in which the modulagisaamlessly
take place. The third movement is a serviceableafitido. Some
of the most appealing melodic material is savedHerfinale,

music after receiving an M.D. He entered the VieAoademy of Allegro vivace. This work will do well with audiers in concert.

Music and studied composition with Robert Fucheigng a
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born in the Rhenish town of Burscheid not far

ied with Franz Willner. After graduating,

nies enjoyed great popularity and were perfor
by the leading conductors of the day such as Atkisch,
Richard Strauss, Willem Mengelberg, Felix Weingartand
Wilhelm Furtwangler. His chamber music was alsodiently
performed by the then active leading ensemblesvidée five
string quartets, all quite useful as well as sdwatteer chamber
works. It is too bad that they have all disappeaktisl Piano
Quintet in f sharp minor, Op.18 dates from 1911e ©an hear
the influence of Brahms, especially in the warm Bltidg main

* Ewald Straesse (also StraRer 1867-1933) was

from Cologne. After studying music locally, he
entered the Cologne Conservatory where he s

Straesser held a teaching position there and th
later became a professor at the Stuttgart Cons
atory. Between 1910-1920, Straesser's symph¢

Sergei Taneye(1856-1915) is one of Russia's
" greatest composers from the last half of the

© 19th and early 20th centuries, one of its great-
& est pianists, and one of its greatest teachers.

i And yet, his music is perhaps the least known
&« of any great Russian composer from this peri-
od. Taneyev graduated from the Moscow Con-
servatory in 1875, the first student to win a
gold medal both in composition and perfor-
mance. Although a brilliant pianist, he opted faraaeer as a
composer and teacher and soon became a profesher@bn-
servatory. Among his many students were Gliere hReminov,
Gretchaninov, Scriabin and Medtner. In Russian edralls,

one always finds a bust of Taneyev alongside tbbséozart,
Beethoven, Mendelssohn, Schumann, Brahms and Torskik.

His Piano Quintet in g minor, Op.30was composed in 1910-11.
Itis a colossal, monumental work. The massive ogemove-

subject of the opening movement, Massig, The seammeement ment, which by itself lasts more than 20 minutegjibs with a
(Sehr langsam and then later Mdglichst schnell)lioes both a very lengthy, pensive and slow introduction, Mesthich while
slower movement and a scherzo in one. It is quék done. The sad also gives off air of mystery, a feeling tr@ansthing is im-
finale, Leidenschaftlich ungestiim, is one longwsincrease in  pending. The character of main part of the movem@iggro, is
tension, power and drama. This is a first rate wehich ought to by turns vigorous, resolute and lyrical, but oviettad mood re-
be given concert performance. The greatest prolidemmateurs mains dark. The second movement, Presto, is a rli&echcher-
will be intonation which is not always easy to gght. zo. The sparkling percussive nature of the rhytlewery im-
pressive. The trio section could not present atgreatrast with
Josef Suk(1874-1935) was born in Krecov- its slow, almost languid, lovely, lyrical melodw the third
ice in southern Bohemia, then part of Austrimovement, a Largo which is essentially a passaxagth varia-
He studied piano, violin and organ with his tions, Taneyev demonstrates why he was universadigrded as
father who served as village choirmaster. Hane of the great musical architects of all timee Tifain theme is
exceptional talent led to his being enrolled &t tragic tone poem which is supported by a nevejsing ostinato
the Prague Conservatory in 1885 at the agerothe cello. Above it, Taneyev produces a congfartanging
11 where he first studied violin. Eventually, set of images and emotional contrasts. The hugdefiillegro
he became a composition student of Antonivivace, is filled with dramatic tension from itsexping measures
Dvorak. He graduated in 1891, and kept ugaits thrilling conclusion. This quintet is ungtiesably a mas-

frlendshlp W|th Dvorak, whose daughter he married898. He
formed what became the world famous Bohemian Quaith
three of his fellow students . Suk played secowndrviwith the
Quartet for most of his life. From 1922, he taugithe Prague
Conservatory. Among his many students were the osempBo-
huslav Martinu and the pianist Rudolf FirkusnykServed as

the Conservatory's director after 1924, on andurffil the end of 7
his life. Piano Quintet in g minor, Op.8was composed in 1893

and was intended to allow the famous Bohemian @tjaut
which he was a member, to expand their repertoiredlude

Czech works with piano. Though the Quintet was lyigeaised,

Suk himself was not entirely satisfied with it anediised it in
1915. It is a big work, certainly deserving to hehe standard
repertoire for this ensemble. The opening moven#diggro
energico, bursts forth in energetic fashion witovbus motion
in all of the voices, as the viola and cello saghtabove. Alt-
hough there are moments of repose, the movememistly
highly charged and full of forward motion. The sedanove-
ment, Adagio religioso, begins with a heavenlyeetial, ave-
maria-like chorale in the strings over the softeggios in the
piano, but then builds to a powerful dramatic ctenghe third
movement is a wonderfully fleet, Scherzo, based pentatonic
theme, characteristic of Bohemian melody. The Baaardance
rhythm of main theme of the finale, Allegro con éagis as im-
portant as the actual melody. The movement is stfiery and
lyrical. This is a superb work for piano quintetwdll triumph in
the concert hall and should not be missed by amsateu

terpiece, among the very best written can be recemded to
professionals and amateurs alike.

Ferdinand Thieriot (1838-1919), five years
' younger than Brahms, was not only born in
Hamburg, but also studied with the same teach-
er, Eduard Marxein. The two knew each other
- from their Hamburg days and remained on
friendly terms. After Hamburg, Thieriot fin-
; ished his studies in Munich with Joseph Rhein-
‘, berger and then moved to Vienna where his

friend Brahms was instrumental in helping him

obtain the position of Styrian Music Director irethrovincial
capital of Graz where he worked between 1870-8terl_d hieri-
ot held important positions in Leipzig and Hambwitgere he
remained from 1902 until his death. For the most, @aieriot,
like Brahms, remained true to the classical trad&iwhich pre-
ceded him and took Beethoven, Schubert, Mendelsaotin
Schumann as his models. Only toward the end dffeigid he
his work show some of the influence of the "New i@an Mu-
sic" of Wagner and Liszt. Thieriot wrote a greaaldef chamber
music, most of it of very high quality. TH&ano Quintet in D
Major, Op.20 appeared in 1869 and a "new and improved edi-
tion" was put out in 1894. In four movements, trerkvopens
with a big Allegro con spirito. The strings, douktepping, cre-
ate an almost orchestral presentation of the ni@mé which
only after a full statement reenters the realmhafnaber music.
The thematic material is lush and lyrical. Next e@sna somber
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and stately Adagio. A lively Scherzo characteringate by its
pounding and insistent rhythm than by its melodipfes. The
trio section with the strings singing in choraletan presents a
nice contrast. The exciting finale, Allegro con mdbegins
somewhat darkly with Hungarian tinges but the migistens as
the movement progresses and the entrance of tbagsabject.
This is certainly a worthy addition to the pianarget literature,
a work which is strong enough for the concert hatlalso suita- '1
ble for amateur players.

self first and foremost as a composer. Tovey
wrote in most genres and his compositions were
not only respected but regularly performed in
such important venues as London, Vienna and
Berlin. But like the works of so many others, it
has inexplicably disappeared from the concert
stage. He wrote several chamber music works,
most dating from the last decade of the 19th cen-
tury up to the First World War. ToveyRiano
Quintet in C Major, Op.6 was completed in 1896 but not pub-
Ludwig Thuille (1861-1907) was born in the lished until 1912. It is strong enough to meritfpemance in
then Austrian town of Bozen located in the  concert but can also be recommended to amateuesfirsh
South Tirol (now in Italy and called Bolzano). movement, Allegro maestoso, has a particularly ssgftil main
His remarkable talent for music was recognizédeme, recalling Brahms. The second subject, sommembre
at an early age. After a stint at the Innsbruck lyrical is also impressive. The second movemeriggketto mod-
School of Music, Thuille studied with Josef erato un poco giocoso e teneremente, is a graaefdb. This
Rheinberger at the Bavarian Royal Conservatfmijowed by a serious, deeply felt Larghetto appasso, which
in Munich. Thuille befriended Richard Straussmakes strong impression. The finale, Allegro largeta, charac-
when he was ten and they remained friends faerized by its rhythm, takes its time to pick ugeg and it is not
the rest of ThU|IIe s life. Strauss' influence dmuille's music wasuntil the end. Here, the playing requires techihjcassured en-
certainly as great as that of Rheinberger. Theplagtof his life, semble players.
Thuille spent as a music professor and composkiewdng con-
siderable fame for his operas. He was the fountifreoso-called Joaquin Turina (1882-1949) was born in the
New Munich School of composition. Among his manydgnts . Spanish city of Seville. At the age of four he was
was Ernest Bloch. Thuille wrote in most genres aftein turned e | given as a gift an accordion and surprised every-
to chamber music. He wrote two piano quintets. fliisg Piano g ol one with the speed and facility he learned to play.
Quintet No.1 in g minor, WoO remained unpublishetldhe : "E. In 1894 he began his formal studies of harmony
late 1990s. It was composed around 1880 while reatthe |E "'::I theory and counterpoint. Almost immediately he

Munich Conservatory studying with Rheinberger anoves both began to compose small pieces. In 1905 he, as
his teacher’s influence as well as that of BraHmshree move- most other Spanish composers of the time, went
ments—Allegro maestoso, Larghetto and Presto mamppo. to Paris where he studied piano with Moszkowsky @ntposi-
This is a nice work, tuneful, well-written, pleasémplay and  tion under Vincent d'Indy in the Schola Cantorura.ls¢came
can certainly be recommended to amateurs. It doesaund like good friends with Isaac Albeniz and Manuel de Fadtlavas Al-

a student work and though it shows the aforemeetianflu- beniz who encouraged to find inspiration in theyapmusic of
ences, it is not derivative. It is questionableybeer, whether it Spain and Andalusia. After finishing his studiesrifia moved to
deserves concert performance. Hiano Quintet No.2 in E flat Madrid where he spent the rest of his life compgsind teach-
Major, Op.20 was completed in 1901 and is accurately descrilmgd Turina's first works were entirely influencled the French
as post-romantic. It is a massive affair which msahe first of  impressionist school, not surprisingly, since he stdied in

his works from his so-called second period in whiehstruck out Paris with impressionist composers. Tiano Quintet in g mi-
to find new and more modern paths for tonal expoessAnd it nor, Op.1, which is full of rich and varied melody, datesrfr

is in the opening Allegro con brio that these temuiles are the  1907. It shows the influence not only of Turin&adher d'Indy,
most noticeable. The thrusting main theme is etrasirsg for a  but also d'Indy's teacher, Cesar Franck. It isci@al work but
seemingly unobtainable climax. The plasticity af tleas is trulyalthough there is plenty to link it to the Impresssts, even from
striking. The second movement, Adagio assai sogtebegins the beginning, Turina inserted and fused some Shanelody,
with a lengthy, somber, almost funereal, introdutiin the pi-  especially in the second movement. The first movepteugue
ano. After this, the strings, at first alone, takethe developmentliente, is based on a Gregorian Chant and is thedhehich reap-
of this highly potent theme. As the piano joingllmma and ten- pears in the second movement, Animé, albeit inlteneal form.
sion build. The Allegretto which follows, thoughdiy, is over- The beautiful third movement, Andante scherzolasest in feel
shadowed by the darkly colored but beautiful tdaafjuage. In to Franck. Beginning as an andante, the middléasers a scher-
the finale, once again, the piano has a lengthy this time very zo, which later becomes a fugue before the redatitn. The
powerful, introduction, before the strings annoutieetrium- brilliant finale, which begins with a series of itativs, is a spec-
phant main theme which surges forward with greaediThis tacular Rondo. Although the Quintet is very differérom Tu-
quintet is first rate and can be warmly recommerfdedoncert rina's later oeuvre, it is nonetheless a very finek which was
performance which it certainly deserves and itasbeyond the premiered with great success. Good in concert ahtéeyond
average amateur. amateurs.

Donald Tovey(1875-1940) was born in the English town of Anton Urspruch (1850-1907) was born in

Eton. He studied piano privately and subsequetit&nded Ox- . Frankfurt am Main. There he studied with, Ignaz
ford and the Royal Academy of Music in London whieeestud- Lachner (brother of Franz) and Joachim Raff
ied composition with Hubert Parry. He enjoyed aeamls a con- after which he went to Weimar where he took
cert performer as well as a composer and servadPasfessor of lessons from Franz Liszt, was one of the mas-
Music for more than 25 years at Edinburgh Univgrsioday he ter's favorite students and had his style influ-

is best remembered for his essays on music, brgdgarded him- enced by him. He primarily worked as a teacher,




first at Hoch Conservatory in Frankfurt, alongsttlara Schu-  This is a fine work, well-written, original soundjrand deserving
mann. Subsequently, he founded his own conservatmed of concert performance. French-sounding, it cotgragely with
after his friend Raff. He composed in most genrestds works, the many quintets by Vierne's Central Europeanempioraries.
in their time were well received. HBano Quintet in D Major,
Op.21dates from 1884. Little of Liszt’s influence ca@ tound
here, but rather that of Schumann and Mendelsddbspite its Paul de Wailly (1854-1933) was born in the
strong points, it must be noted that the work igegarchestral - French town of Abbeville. He entered the Paris
straining at the bounds of chamber music. Althotighn be Conservatory where he studied organ and
recommended to amateurs, it is not strong enougdlederve con - J = composition with Cesar Franck. He composed
cert hall revival. The main theme of the openingsement, Alle- in most genres writing symphonies, oratorios,
gro non tanto, unfortunately is not particularlgtdiguished, but and chamber music. The style of his writing is
the second subject is much better. The second maveima late French Romantic though not particularly
warm blooded Andante which is followed by a cleard origi- impressions. Rather he writes in the tradition
nal sounding scherzo, Allegrissimo. The powerfoafe, Allegro of his teacher Franck. HRiano Quintet in f
aperto, begins with an appealing march-like melétire, Ur-  minor, Op.15 dates from 1895. While the work definitely shows
spruch seems to have many worthwhile ideas, whimhldvhave the influence of his teacher there is a certainsjparency that
made the quintet stronger if he had used a felwarhtearlier on. one does not find in Franck. The quintet is in ¢hmevements
and begins with a Largo introduction which leadth® main
Louis Vierne (1870-1937)Vierne, was bornsection Allegro. The string and the piano are ethpéandled so
in the French town of Portiers. Born virtualBs not to cover one another. The middle movemdrdrgo, re-
blind, made his reputation as an organist of tadls ideas from the Larghetto. The finale, Ben aratb, has a
highest caliber. While his compositions fararch-like subject reminiscent of Franck, but vestécuted. The
organ remain in that instrument’s repertoiggintet can be recommended for concert but espetiahma-
what is not well known is that he was a coteurs seeking a work from the French romantic idiben not
poser of considerable merit who wrote fonpressionist, as it presents no technically diffies.
virtually every genre save opera. Vierne began
his studies at the Paris Conservatory in 1800 Charles-Marie Widor (1844-1937) today is
with Charles-Marie Widor, perhaps France's greatagianist, - primarily remembered for his organ composi-
eventually becoming his assistant at the Paris €watoire. He tions and as one of the greatest organists of all
held many other positions and in 1900 won a cortipetto be- time. Widor was born in Lyons and studied
come organist at Notre Dame, the most prestigiass @n organ- a  first studied with his father, also an organist,
ist could hold in France. HiBiano Quintet in ¢ minor, Op.42 _ and then at the Brussels Conservatory. In 1870,
completed in 1918. The year before, Vierne had histl7 year upon the recommendation of Charles Gounod
old son in the First World War. He had allowed blog, who was k and Camille Saint-Saens, he was appointed to
under age, to volunteer and was devastated by dashd He the most important position an organist could
wrote that he intended the Quintet to serve asti@evoffering of hold in France, the position of organist at Sauipe Church in
vast proportions to convey the sadness and griefelie He Paris. In 1890, he succeeded Cesar Franck as BoofelsOrgan
wrote, “...as my grief is terrible, | shall make somethititat is at the Paris Conservatory and many important coemgp@clud-
powerful, imposing and strong, which will stir ihet depths ofing, Darius Milhaud, Louis Vierne, Marcel Dupre dalsdgar
every father’s breast the deepest feelings of fova dead son.”Varese, studied with him. He composed throughoatifa in
The massive first movement, Poco-lento-Moderatgjrisequiet- virtually every genre and left a considerable antadiithamber
ly with a short, slow introduction which is full alespair. Itmusic. The fact that his chamber music along wishother non-
quickly gives way to the Moderato which consiststwd quite organ compositions have been ignored is becaulsis adwer
intense themes, one highly poignant, especiallynadieen to thecontribution to the organ literature. But Cobbefiglopedic
strings. The music builds to a rather dramatic alirhefore dyingSurvey of Chamber Music states that his chambeinmisf the
away calmly. There is the unmistakable influence Gdsar first rank and as good as that of Saint-Saens. Widote two
Franck and to a lesser extent Fauré. The tonaltiesnore way-piano quintetsPiano Quintet No.1 in d minor, Op.7is thought
ward or modern though in no way showing any infeenf aton-to date from around 1870. The main theme to thaiopeAlle-
alism. In the middle movement, Larghetto sostenthe, viola gro starts off with a menacing, martial quality.ddf, through
gives forth, in its darkest register, a drooping amunded melo-the use of careful of dynamics, achieves very &ffed¢onal color
dy. For the most part the movement appears calrthieutnusualas well as dramatic climaxes. The lovely secondentant, An-
use of tremolo creates a sense of apprehensiomdulieneathdante, shows great delicacy and a refinement td.tabe part-
the surface. The music briefly explodes but diesyawithout writing, particularly notable for the interplay begen the voices,
any real resolution. The final movement, Allegroltmaisoluto, is very fine. The appealing, very French scherzoltd/ivivace,
begins with the piano playing a series of harshratidefore thewhich follows, lightens the mood by being in thejonaThe
main theme of the Larghetto appears, a la Frandgkt s quickly main theme is playful and bright. The trio sectialso bright, is
transmogrified into a truly powerful and dramatigbgect. The somewhat more relaxed and provides excellent cemffée fina-
music is full of restless energy created by severaitial crossle, Allegro con moto, begins with a vigorous meladyhe
rhythms. Perhaps this is a tonal picture convetfiegexcitementstrings. The second theme, quite lyrical, is introed by the cello
and danger of life in battle. Suddenly, the powanishes, re-against arpeggiated passages in the piano. Thig&€uaiefinitely
placed by a disemboweled and spooky atmosphere.cdta, belongs in the front rank of romantic French pignmtets and is
however, ends on a more positive, though not trivamp note.also suitable for amateur players. Four years tzeare his Piano
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Quintet No.2 in D Major, Op.68. This is a very difent work,  and space. Tonally interesting, the strings speadngst them-
especially from a tonal standpoint. It is in fouovements—  selves in subdued and leisurely voices. The settmde is de-
Allegro, Moderato, Allegro con fuoco and ModerdBdten times rived from the first movement. Perhaps the mogtiaty move-
written in free form approaching a fantasia, it ot material is ment is the Scherzo with its driving main theme twal trios.
not particularly strong and for this reason it dnesseem to The use of pizzicato and harmonics is particulaffgctive. In
have caught on. the last movement, marked Finale, there are eabfdesuré as
well as Brahms. Liszt, to whom the Quintet was datdid,
Born in Venice Ermanno Wolf-Ferrari (1876 judged it perfect. Certainly, it is a work of greaiginality and
-1948) was the son of a German father and ateserves to join the foremost rank of piano quinsetd be heard
Italian mother. Throughout his life, he felt torin concert.
& between the two cultures, uniting in himself the
deep-felt German seriousness of purpose wi
sunny, Italian bel canto melody. His father w;
a painter and initially Ermanno wanted to fol-
low in his footsteps. However after studying
L painting in Rome and Munich, he enrolled in
the Royal Conservatory there and studied compositith Jo-
seph Rheinberger. He spent his the rest of hibéteveen Mu-
nich and Venice, never entirely satisfied in eitpkarce. This ten- while toured internationally, Zilcher spent most
sion was, however, an important source of cregtfait him. of his life as a professor of piano and composi-
Wolf-Ferrari enjoyed his greatest success whilerstiher young, tion and Director of the Wurzburg Conservatory. HAst-
winning international fame for several of his opeb&tween BrahmsiarPiano Quintet in c# minor, Op.42dates from 1918.
1900 and the First World War. He served as Chonadior in  Zilcher clearly rejected the atonalism of the 2ridnvha School.
Milan and later became the director of the Marc#iasic Acad- Rather, it is Brahms who serves at the structuralehand tonal
emy in Venice and taught at the Mozarteum in Salgbthe point of departure. The first movement, Leidenstiichf bewegt,
First World War created an emotional crisis in thiat"two fa-  opens with a dark theme in the violin which latetaken up by
therlands" were fighting on opposite sides. He ehodive in the lower voices whilst the piano hovers in thekgaound. Its
neutral Switzerland for the durationaRo Quintet in D flat integration into the ensemble is particularly fifide second
Major, Op.6 dates from 1900. The first movement, Tranquillomovement, Langsam bewegt, ausdruscksvoll, is ngtlaghly
ed espressivo, makes a deep impression by virtite sérious- original. The opening slow, march-like theme begio&ly and
ness. The Canzona adagio, which follows, is rgthesasing somberly—there is an unmistakable funereal quadity, but
while the fiery third movement, Capriccio, is vafjective--its  with a slight hint of mystery as well. The middkecson literally
middle section providing an excellent contrasti® main part. comes out of nowhere. It is a gossamer scherzo—idingh

Hermann Zilcher (1881-1948) was born in
Frankfurt am Main. He studied at the Hoch
Conservatory in Frankfurt with lwan Knorr and
Bernhard Scholz. Though not in the front rank
of 20th Century composers, was, however, fair-
ly well-known within Germany during his life-
time. Trained as a concert pianist who for a

The big finale, Sostenuto molto--Allegro moderasiuperb. dance in the strings against the ostinato funeeatmin the pi-
Definitely a work for the concert hall and to besenmended to ano. The tension is gradually brought to a veryniggch but
experienced amateurs. there is no real resolution, just a gradual releasséhe music re-

treats back to the slow first theme. The final&i kr Zeitmalf3,
@ Juliusz Zarebski (1854-1885) was born in flieRend, sehr bewegt, begins with a short and pimvshout
the Polish town of Zytomierz. After study- from the string quartet alone. The themes areofigigitation.
ing piano with local teachers, he attendedGiven the year of composition, 1918, it is not sisipg that
the Vienna Conservatory where he studiedilcher’s thoughts were on the First World War dreduses as
|| composition with Franz Krenn and piano one of his themes, the melody from his own thern-twgbwn
with Josef Dachs. After graduating, he wasolkslied, The Austrian Cavalryman’s Song. Howeadter all of
able to continue his piano studies with Frathe early unrest, the Quintet is brought to anauidtly with a
Liszt in Rome. He is said to have been onmeditative chorale. This is an evocative and efffeainodern
of Liszt's favorite students. After complet- piano quintet. It is first rate, stating that incstand comparison
: : ing his studies, he pursued a career as solith any of the other “greats” and is deservindpeing included
ist, touring throughout Europe. He eventually beeaniProfessorin the concert repertoire and is in no way beyoxukeenced
at the Brussels Conservatory. Most of his importemtks were amateurs.
written in the last two years of his life. Thougloshof his works
were for piano, his Quintet for Piano and Strirgysansidered
one of his very best and important in its own rigtttePiano
Quintet in g minor, 34 was composed in the year of his death. It
is a work on a grand scale. Zarebski knew that & dying and
almost certainly felt that this quintet would beiaportant part
his musical testament. The opening Allegro is aedorooding,
lyrical and powerful. The music is an interestingria, showing
the influence of Brahms as well as that of Cesan&k. The inte-
gration of the piano with the strings—always a @ng¢ especial-
ly when the composer is a piano virtuoso—leavehingtto be
desired. The piano fits in seamlessly and doesloatinate the
strings. The following Adagio seems to break allias of time
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